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The Musical Boris. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER;) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 












VOL. 65.—No. 30. Price { 34 Unstamped. 


SATURDAY, JULY 23, 1887. 





VOICE TRAINING EXERCISES 


(For Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price 1/6 each. Cloth Boards, 3/- each, 








“TI am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” — 
FREDERICK A. G. QUSELEY. 


“I like the Vocal Exercises very much ; they are scientific, systematic, and ingenious."—JOHN STAINER. 


CHAPPELL & CO., 50, New Bond Street, W., and 15, Poultry, E.C. 





| PURE COFFEE 


FROM 


- a ae 
453, OXFORD STREET, LONDON, W. 


Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 








When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
published in the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 
BETTS at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per lb. The 
actual wording of the Report was as follows :— 


“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” 


The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 
Coffee when. mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 


Finest Plantation Ceylon, or — P=R 1. PER LB. 
CostaRica- - -~ = Is. 2d. Choice East India - - ~- 1s. 6d. 
Superior ditto ditlo - - 1s.4d. | MysoreandEastIndia - ~- 1s. 8d. 


The above canbe supplied ground, in Stoppered Bottles, containing 1-lb. & 2-lbs. each. Bottles charged—1-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 


In ordering Coffee please say if to be Whole or Ground 
Coftee roasted fresh every day, and delivered on day of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 













































566 


THE MUSICAL WORLD. 





[JULY 23, 1887. 








ONDON ACADEMY OF MUSIC. Established 1861. ST. 
4 GEORGF’S HALL; 14, Hafrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYI.DE, Mus. D., Cantab. 
Tee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano —-Dr. Wylde. Rarnett, [enseler, Laistner, Logé, Kohler, oman, Gear. 
Trew, Roche, Mattei. Ehrenfechter, Lehmeyer. en 
Singing—M. Garcia. Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 

Denza, Badia, Ronetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. “Cello—Pezze. 
C. TREW, Z/on. Secretary. 


E, LONDON. President-—The Right Hon. | 
The Ear of ABERDEEN. . 
SESSION 1886-87. 


5 mail COLLEG 


THE SIR MICITAEL COSTA PRIZE. 
Adjudicator, Sir HERBERT S. OAKELEY, M.A., Mus. D., LL.D. 

The Academical Board will award in 1887 a Prize of Trex GUINEAS and the 
Gold Medal of the College for the best Overture for Orchestra. 

All Students and Members of the Collece (excepting only Members of the | 
Council) are eligible for the Competition. No Competitor shall be considered | 
eligible who has previously taken the first or only prize at these Competitions. 

No Competitor is allowed to send in more than one Composition. 

All Compositions must be sent to the College addressed to the Secretary, on 
or before November 30. 1887. 

Regulations and all particulars can be obtained from the Secretary, Trinity 
College, London, W. 

By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. | 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
/ FORTE PLAYING. 12. Hinde Street, Manchester Square, W.  (Estab- 
lished 1873.) 
l'resident 
Director - . - 
The Academy is for Amateur and Professional Students. 
apply to the Director. 


FRANKLIN TAYLOR. 
OSCAR BERINGER. 


For prospectus | 


HARLEY ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) | Director—Mr. GANZ. 
The New Term commenced on Monday, MAY 9. Prospectuses, with | 
complete list of Professors may le had upen application. | 





MUSICIANS ard ARTISTS.—Cemfertable Rocms (resi- | , 


O 
T dential or otherwise) cen le had at a mecerate rent ina fre rew lvilding 
in a central position, elese to the Strand. Lighted threrghcut by electric light end | 
fitted with every cenvenience.-—Apply at the Collecter’s Offce, in the Hall of 63 | 
and 64, Chancery Lane, W.C. 





ROBINSON & CLEAVER’S | 
RovAL Inisy Campric Pocket -HAXDKERCHIEFS. 





| 
fing Samples and Price Lists Post Free. | 
ped Per dozen :—Children’s, 1s. 2d. ; Ladies’, Zs. 44d. ; Gents’, 
oot 3s. Bd. 
; i. mate Hemstitched—Ladies’, 2s. 1]4d. ; Gents’, 4s. 11d. 
’ ot 
ti R= By APPOINTMENTS TO THE QUEEN AND THE | 
; aes CROWN PRINCESS OF GERMANY. 


ROBINSON & CLEAVER, EELFAST. 





THE ART OF SINGING, 








New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. | 


By T. A. WAULLWORTH. 


A Method as used by the Author in the Fcy2] Acsdemy of Music, and upon which he has 
cultivated the voices of his Pypils, Madame Alwina Valleria, Mr. Iver M'Kay, and other | 
successful Vocalists. 1 








Fvll Music Size, price 7s. 


Lordon: HAMMOND & CO. (late JuttrEen), 5, Vigo Street; and of the Author, at his | 
Residence, 86, Wimpole Street. | 





Wotel 7 List. 


The charge for a space in this column is go|- per year—payable in 


| advance—including postal copy of the paper every week. The proprietors 


res rve to themselves the right of refusing any advertisement. 


LACKPOOL.—Bailey’s Hotel, North Shore. 


Winter ( sardens, 


Near the Pier and 


| ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 


MANCHESTE R.—Queen’s Hotel, Piccadilly. 








| COUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 








| Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 


Bart., M.A.,; Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ESABLING THE PUPIL TO UNITE A STUDY OF MusICAL FORM WITH THE ~ 
ORDINARY PIANOFORTE PRACTICE. 


Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Acacemy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 


| interpret, and enjoy beautiful music.”’ 


Graphic. —‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 
Scheol Board Chronicle.—‘‘ A useful book or earnest teachers.” 


Mrsical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
thouk much neglected branch of the teacher’s duties.” 


Menthly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.” 


W. SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


JUST PUBLISHED. 
Twenty-four Studies for the Pianoforte. 


BY 


GIACOMO FERRARIS. 
IN TWO BOOKS, PRICE 5s. EACH. 





‘* We have no hesitation in calling this a superior work. . . Conspicuous 
mastery of form and fertility of invention. Accomplished pianists will find 
much admirable material for practice, both in expression and execution, and the 
work is well worthy of the attention of teachers and students generally.” — Review. 


| C. JEFFERYS, 67, BERNERS STREET,.- W. 





HE MUSICAL WORLD may be bought at any of the under 
mentioned places. Should any difficulty arise in obtaining 


| the paper, direct communication to the Manager, 68 & 70 


Wardour Street, will oblige. 


ASCHERBERG & Co., 211, Regent Street. 

Berwick, Air Street. 

Cuaprett & Co., 50, New Bond Street. 

CraMER & Co., Regent Street. 

J & J. Hopkinson, 95, New Bond Street. 

A. Hays, 26, Old Bond Street. 

A. Hays, 4, Exchange Buildings, E.C. 

Marriotr & WILLIAMS, 295, Oxford Street. 
AND AT 


Messrs. W. H. SmiruH & Sons’ Bookstalls. 
And all Newsagents 
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Professional Cards. 


The charge for a space in this column is 
los. 6d. per quarter (13 weeks), or 315. 6d. for 


a whole year—payable in advance. Applica- | 


tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Jonn’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, ELSHAM RoaD, 
KENSINGTON, W. 

















Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W 


Mr. F. KILVINGTON HATTERSLEY, 


A.R.A.M. 
(Professor of the Pianoforte, Compouer, and Conductor,) 
17, FinspuryY PARK VILLAS, 
GREEN LaNEs, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE ParK TERRACE, W, 


Madame SIDNEY PRATTEN 
(Guitar, Concertina, Fone wo ae Wood and Straw 


~22A, DORSET STREET, PORTMAN SQuarE, W. 


Vocalists—Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
BosworTH House, HusBanp’s BoswortH, 


Rucpy. x 




















Miss EDITH DESMOND > 
P (Opera and Concerts), 





Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQUARE, W. 





Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON ROAD, MUNSTER Park, 


FuLHaM, S.W. 





Mrs. WELMAN 
(Concerts), 
3, BEDFORD GARDENS, 


KENSINGTON, W. 


Contraltos. 
Mrs. M. A. CARLISLE 


(Concerts and Oratorio), 
12, PRINCES STREET, HANOVER SQUARE, W. 


Miss LENA LITTLE 
(Concerts), 
42, NoRFOLK SQUARE, HyDE Park, W. 


Miss EDITH OSBORN 


(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GRovE, W. 
Miss PATTIE MICHIE, 
68, PARK WALK, FULHAM Roan, 
Lonpow, S.W. 


























Tenors. 
Mr. BARTON McGUCKIN 


(Operas, Concerts, and Oratorio), 
clo Mr. ALFRED Movl, 
26, OLD Bonp STREET, W., 


Or, 270, ELGIN AVENUE, Mapa VALE, W. 





Mr. CHARLES ELLISON, 


clo NOLAN & JACKSON. 








Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 

Address—N. VERT, Esq., 
es 6, CorK STREET, W. 
Mr. SEYMOUR JACKSON 

(Concerts and Oratorio), 

Op TRAFFORD, 
MANCHESTER. 








Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, 


IsLincTon, N. 





c/o Cart Rosa, Es@., 
17, WESTBOURNE STREET, Hype Park, W. 


Mr. J. DALGETY HENDERSON, 
Goruic LopGE, 
LORDSHIP LANE, S.E. 


Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AVENUE, 
SHEPHERD’s Bush, W. 
Mr. BERNARD LANE, 
60, WESTBOURNE ParK VILLAS, W. 


Mr. WILLIAM NICHOLL, 
28, BELsizE Roan, N.W., 
Or, Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W. 
Chevalier EDWARD SCOVEL 
(Concerts and Oratorio), - 
clo J. S. Morcan & Co., 
_____ 2% Ot Baoap Staast, Lonnon. 
Mr. W. ESMOND, 
24, Upper Mount STREET, 
DUBLIN. 
Baritones. 
Mr. FREDERICK KING 


(Concerts and Oratorio), 
19, CANFIELD GARDENS, 
S. HAMPSTEAD. 























Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roan, 
West Dutwicu, S.E. 





Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
. ________2, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BUCKINGHAM GarTE, S.W. 


Mr. BANTOCK PIERPOINT, 

2, RUSSELL CHAMBERS, 
os est tie Bury STREET, W.C, 
Mr. ALBERT REAKES 


(Bass-Baritone, of the “ London Ballad Singers,” 
Oratorios, Concerts, &¢.), 


30, LANCASTER Roap, 
Norttine HI, W. 











| 
| 


Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 224, DoRSET STREET, 
PorTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 


Pianoforte. 














| Mr. CHARLES A. TREW 





| Pupils visited or received. 


(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEST KENSINGTON. 
Violin. 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 


23, THICKET RoaD, 
ANERLEY, S.E. 








Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp Street, W. 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roap, N.W. 


Recitals. 


























Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Elocution), 


clo Messrs. CHAPPELL & Co., 
50, NEw Bonp STREET, W. 


Miss GERALDINE SOMERS 
Is in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, Otp Bonp Street, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


Mr. SAML. K. WHITE, Manager and 
Secretary, Derby Castle, Douglas, Isle of 
Man, requests that all communications from 
Vocalists be addressed as above. 


MR. HEALEY’S SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 


Business Manager, W. B. HEALEY, 
106A, WARWICK STREET, W. 


























Sit as Bass. 
Mr. OWEN EVAN-THOMAS 


(Concerts and Comic Opera) 
175, NEw Bonp Street, W. 


Mr. FRANK CELLI 
(Concerts and Oratorio), 
c/o Mr. N. Vert, 6, Cork Sr., 


BURLINGTON GARDENS, W. 
Mr. HENRY POPE 














(Opera, Concerts, and Oratorio), 
20, BisHops Roap, W. | 
J 





Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio, and Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 








Mr. JOHN PROBERT (Tenor) 
é (Oratorio and Concert), 
Business Manager, W. B, HEALEY, 


10A, WARWICK STREET, W. 
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W ESTMINSTER ORCHESTRAL SOCIETY.  High- Class 
Public Concerts. Examination for Orchestral Membership 1st and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOwN HALL, WESTMINSTER. 


THE FRASER QUINTET.—Misses Violet (Vocalist), Ida, and 
: Ethel (Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Solos, Duets, two Pianofortes, &c. For Engagements, for Concerts, 
‘* At Homes,” Dinner and Garden Parties.— Address : 121, Adelaide Road, N.W. 


Hs GRACE THE DUKE OF ABERCORN has kindly con- 
sented to become the President of the ‘‘ Gustav Ernest Choir,” which, under 
the old name of ‘‘ London Choral Union,” has been in existence since Dec., 1885. 











OYAL ITALIAN OPERA, DRURY LANE.—Lessee and 
Manager, Mr. Augustus Harris. 


PAvsT, THIS DAY (Saturday), at DRURY LANE. MM. 
Jean de Reszke, Del Puente, and Ed. de Reszke ; Mesdames Nordica and 
Di Spagni. ; 

ROxAL ITALIAN OPERA, DRURY LANE. — REVISION 


OF PRICES.—Orchestra stalls, 12s. 6d. ; dress circle, 10s. ; first circle, 6s. ; 
balcony, 4s. ; amphitheatre, 2s. ; gallery, 1s.—Box-office open ten to five. 











HINTS TO CHURGH OFFICERS & CHORISTERS, 


By JOHN SAMUELS. 
PRICE 2/- PER DOZEN. POST 2/3. 
‘The distribution among Church Choirs throughout the country of a short tract 


by John Samuels, entitled, ‘ Hints to Church Officers and Choristers,’ would be an 


time.” —Musical World. (oe reo 
PARKER & CO.;.6, SOUTHAMPTON STREET, STRAND, LONDON.- 


SSS 





A BLESSING IN EVERY FAMILY. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written testimonials 

bear witness to their marvellous curative properties. They are acknowledged by the whole 
civilised world to be the greatest efficacy in every form of disease. 

Sold by all Chemists and Patent Medicine Vendors. 





Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours of 11 and 4, or by letter. 


BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


Can use ‘‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 


Strengthening the Voice. 


‘“* They seem to act specially on the organs of the voice, and produce a clear 
enunciation.” —MARIE ROZE-MAPLESON. 


at Is 14d. a box 





THE STOLBERG LOZENCE. — 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 


“Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, Octol er 1, 1865 


DR. STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Cle: en. and all who are desirous of improving and vipoetine their 
Voice for Singing or Public Speaking should use this Lozenge.. One trial will be sufficient tc 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, wn &c. Sold in Boxes, 1s. rgd. and 2s. gd., by all Chemists throughout the 
United Kingdom and the Colonies. 





‘HE MUSICAL WORLD is on sale at MERRYDEW’s Library, 
Boulogne-sur-Mer. 


excelleut mode of remedying certain annoyances connected with the demeanour of | 
some choirs, especially as regards the younger members of them during service | 


HOLLOWAY’S PILLS AND OINTMENT. 


Ask for and obtain only “‘ Brown’s Bronchial Troches.” Sold everywhere, 


ARGYLL HOUSE. 


WILLIAM EVANS, 


«| Gailor pe 


To Ladies and Gentlemen of the Musical and 
Theatrical Professions. 





9, ARGYULUL STREHXT, 








REGENT STREET, LONDON, W. 


78, MOSLEY STREET, MANCHESTER. 








A SPECIAL DESIGNER FOR LADIES’ GARMENTS. 
Private & Professional Costumes. 


SPECIALITE,—Dress Suits and every description of Uniform 
to order. 


ESTIMATES ON APPLICATION. 


9. ARGYLL STREET. 


(2 DOORS FROM HENGLER'S,) 








EVERY ONE SHOULD TRY 


These Pens are 
simply perfection 
for those persons 
who write rapidly. 
It is almost im- 
possible to make 
them stick in the 
Paper, spurt, or 
blot, and they do 
not require dip- 
iiga| Ping nearly so of- 
ug} ten as other Pens 





| 


| 
| 
| Price 1s. per Box, or 8s. per Gross. 
| SOLD BY ALL STATIONERS. 

) WHOLESALE—HOLBORN VIADUCT, LONDON. 















and 


orm 
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NoTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. MALLETT, ALLEN & Co.’s, 68 & 70, Wardour Street, 
London, W. Telephone No.3849. Telegraphic address: “ASMAL,” 
London, 

NOTICE TO SUBSCRIBERS.— Zhe Subscription to THE MusicaL WORLD 
ts now reduced to 17s. Od. per annum (payable in advance ). 

All business communications to be addressed to the Manager of 
THE MusicaL WorRLD. 

All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope, 


“Che Musical World” Prizes. 


WE were in hopes to be able to announce the result of the 
Prize Competition for the “Words of a Song” in our cur- 
rent issue ; but unforeseen circumstances compel us to delay 
that announcement till July 30, when the name of the prize- 
winner, together with his song, will be published. 


Ghe Atlusical Clorld. 


LONDON, SATURDAY, JULY 23, 1887. 

















Our Portrait. 


Mr. HERBERT ELLIOT THORNDIKE, who takes a promi- 
nent place among the rising generation of English singers, 
was born at Liverpool, April 7, 1854. He commenced 
studying for the musical profession after leaving Cambridge 
University, and won the first prize open to baritones and 
basses at the National Music Meeting, held at the Crystal 
Palace in 1873. By the advice of Madame Albani he after- 
wards went to Milan in order to study under Signor Fran- 
cesco Lamperti. After returning to England, in 1878, he 
continued his studies under Mr. H. C. Deacon and Signor 
Randegger. 

Mr. Thorndike has fulfilled engagements at the Monday 
and Saturday Popular Concerts, the Crystal Palace, the Bach 
Society, the Norwich Festival of 1884, and with various 
musical societies at Glasgow, Belfast, Dublin, Edinburgh, 
Newcastle, Bath, Bristol, Exeter, &c. In 1886 Mr. Augustus 
Harris engaged Mr. Thorndike for Herveé’s opera, Frzvo/7. 








GOUNOD’S NEW MASS “JEANNE D’ARC.” 


WE are enabled to give the following particulars as to 
Gounod’s new Mass shortly to be performed at Rheims 
Cathedral, from a trustworthy source. [t will be remembered 
that during his stay in the cathedral city the composer, 











at the suggestion of the archbishop,an old schoolfellow of his, 
conceived the idea of writing an oratorio or sacred cantata in 
honour of the heroine of the place, Jean D’Arc, and that it 
was his original intention “to place his table at the foot of the 
grand altar on the very stone where the sublime heroine 
stood.” This intention confided to the sympathetic bosom of 
a Le Figaro interviewer was, however, ultimately given up, 
and calmer reflection further induced the master to change 
the form of his work from an oratorio to a mass, written in 
the strict style of Palestrina, and in accordance with the 
musical ritual as settled by the Council of Trent. That by 
that form a composer of Gounod’s melodious and operatic 
tendencies would be considerably hampered is obvious to 
everybody, and it will be seen from the following sketch that 
considerable concessions to modern taste and to the author’s 
own bent of genius have been made. The Mass proper con- 
sists of five movements: Kyrie, Gloria, Sanctus, Benedictus, 
and Agnus Dei, the usual Credo being omitted. These five 
pieces constitute the religious element of the work, and have 
of course nothing to do with the special occasion. The Mass 
however, is preceded by a march for 8 trumpets and 
3 trombones, meant to be illustrative of the entrance of 
Charles VII., Jeanne D’Arc, and the rest of the coronation 
procession into the sacred precinct. We next come to 
a choral piece, the words of which are taken from the 
apocryphal book Judith, that patriotic heroine evidently ap- 
pearing to the composer a fit prototype of the liberatrix of 
France from the English yoke. In this piece we also meet with 
the leit motive of Jeanne D’Arc herself. “ After this,” Gounod 
says in the explanatory notes which he has added to this as 
to most of his later works, “the Mass begins and my individu- 
ality entirely disappears ; I let faith, the church, and the con- 
gregation speak for themselves.” In the Kyrie, the Gloria, 
and the Sanctus, the master remains faithful to his purpose, 
simple choral phrases and a kind of psalmody in the solo 
parts being the order of the day. The Benedictus, however, 
takes the more modern form of a quartet and chorus in C minor, 
with organ and harp accompaniment. The music written 
for the offertory takes an even more pictorial form. It 
is a cantilena for the violin, again accompanied by organ and 
harp. The “ programme” of this piece has been set forth by 
the composer in the following flowery language: “It is 
evening, and nature is at rest. Joan gazes dreamily into the 
distance, when suddenly she hears ‘ her voice,’ the voice which 
flows through her entire being and fills her with ecstacy. 
The Angelus suddenly resounds through the silent landscape 
on which the shades of dusk are falling. This motive played 
by the organ is interrupted for a time by the viclin melody 
descending as it were from heaven. But soon the Angelus is 
heard again even more pure and more spiritual than before. 
Then the chords of the harp float around like the indefinable 
whisper of serenely quiescent nature.” 

Once more the individuality of the master disappears, and 
afteralong and solemnsilencethe Agnus Dei and the/ta missa est 
are again chanted in the archaic style of the sixteenth century. 
This is the Mass which will be produced at Rheims imme- 
diately, and will no doubt find its way to England before long. 
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SPOHR’S FIRST VISIT TO LONDON. 
(From his “ AUTOBIOGRAPHY.”) 
THE time had now arrived for our journey to London (1820). 
As I intended to buy for my wife a new Erard’s harp with 
the improved double-movement mechanism, we left the old 
instrument again in the keeping of the Misses Vogel. This 
was very agreeable to the Vogel family, as they could now 
safely reckon upon seeing us on our return journey. 

Arrived in Calais I betook myself immediately to the 
packet-boat office to take our places for the voyage across. 
From there I took a walk to the harbour in order to reconnoitre 
the vessel in which we were to sail in the afternoon. And as 
I now observed that the sea even within the harbour was in 
great movement, but without so furious that the waves rushed 
high above the harbour walls, I lost the desire of crossing. in 
such stormy weather, and went back to the office to get our 
places reinscribed for the following day. During a turn in 
the town that I made with my wife in the afternoon, I took 
good care not to lead her near the sea, in order that she, who 
already dreaded the voyage, might not observe its roughness. 
The thought that my delicate nervous wife must cross in such 
a stormy season disturbed me the whole night ; as soon as day 
broke I went again to the harbour to see whether the storm 
had abated. It appeared so to me, therefore I at once 
fetched Docette on board and advised her to lie down 
in her berth. A brave German, who served as a sailor in this 
English packet-boat, promised me to take charge of her and 
attend to all her wants. Thereupon I was able to return on 
deck where I might hope in the fresher air to withstand the 
sea-sickness in some measure. In the meantime the prepara- 
tions for sailing were finished, and the vessel was tugged 
along close to the left quay by between sixty and eighty men 
with long ropes, as far as its extreme point. Hardly had it 
passed this when it was overwhelmed by a colossal wave and 
in a second was thrown to the opposite side of the harbour, 
so that it was very nearly shattered on the point of the right- 
hand quay. And then the waves dashed over the deck; and 
the port-holes as well as the cabin-doors had to be shut. I 
alone of all the passengers had remained on deck, and I had 
seated myself on a bench close to the mainmast, within a 
pretty high ring of piled-up ropes. Here I hoped to be safe from 
the water streaming over the deck. But soon the waves 
dashed so high that I had to jump upon the bench to escape 
being wet through. This had hardly happened once when 
sea-sickness came over me so violently that I had no more 
strength. It was not long before, in spite of my thick cloak, 
I was wet through to the skin, which made my already com- 
fortless position still more intolerable. Then spasms attacked 
me so violently, now the stomach had nothing left to throw up, 
that I hardly hoped to survive. Fortunately the crossing, 
favoured by the storm, was unusually quick. Thethreehc’ 
which it was made seemed to me nothing less than an«... auty. 
At length we arrived before Dover, but a new mishap awaited 
us here ; for owing to the ebb-tide we could not get into 
harbour, but it was necessary to disembark the passengers in 
the open sea. So, as soon as the anchor was cast, they put out 
the boats, and called us up for the voyage into harbour. Then 
I saw my fellow-sufferers white and fainting, like ghosts from 
the grave, ascend, and I noticed that they below had not been 
better off than 1 above. At length appeared my poor wife 
also, supported by the friendly sailor, and in a very pitiful 
condition. I wanted to go to her when a lovely young girl, 
whom I had noticed on embarking, but who had not then 
vouchsafed me a glance, suddenly threw herself on my neck, 
and without uttering a word clung fast to me. I easily found 
the reason of this remarkable behaviour. The poor frightened 
creature had seen when the first passengers were despatched 
into the boat, that this was one moment thrown up as high as 


| the deck by the ever furious waves, in another sunk in 
an abyss, and then again lifted up, which last was the moment 
when the sailors would throw in either a passenger or a piece 

| of luggage. This proceeding had so terrified her that she left 

the arm of her companion, and held on to me because I 

| appeared to be the strongest of the company. There was no 

| time for an explanation ; I drew her into the boat and then 

| went for my wife, to convey her also. Hardly were we safely 
in the boat when the frightened beauty again hung fast on 
to me, certainly to Docette’s great astonishment. But the 
dangerous passage allowed no remark to be made, and at the 
landing the young girl hardly felt firm ground beneath her feet, 
when she loosed me and without a word of thanks went off with 
her companion. That she was a distinguished lady with her 
maid was betrayed by this truly English behaviour. 

After I had changed my thoroughly wet clothes for dry ones 
at the inn, and we had satisfied our reawakened appetites at the 
table d’ héte,and strengthened ourselves for our future journey, we 
took our places at once in the mail coach, starting for London 
that afternoon. This journey was made quite by night ; and 
when, the next morning, we were set down in the courtyard of 
the post-house with our luggage, I found myself in a very great 
difficulty. For, in spite of all my trouble, I could not succeed, 
either there or at the office, in finding any one by whom I 
could make myself understood ; for I knew not a word of 
English, and those whom I addressed knew neither German 
nor French. There was nothing for me to do but to go into 
the streets and look for an interpreter, while my wife watched 

| our luggage. It was still early in the day, and I saw only 
people of the lower classes about, of whom I could not 
expect that they should understand a foreign language. At 
last there came by a well-dressed man, to whom | explained 
my need, first in German, and then, as he shook his head, in 
French. But he shrugged his shoulders and went on. But 
another, who had witnessed this scene, approached me, and 
asked in good French what I desired. This was a servant- 
man, and, at my request, he at once fetched us a hackney 
coach to take us to Herr Ries, whose address I happily 
knew. We were at once taken to the dwelling rented for us, 
where we could at length recover from the exertions of our 
voyage and journey. 

The next morning, for which a meeting of the directors of 
the Philharmonic Society had been fixed, I was to be presented 
to them by Herr Ries. For this I made a careful toilette, and 
put on especially a gala or state-piece of my wardrobe, a red- 
coloured Turkish shawl-waistcoat, which passed on the Con- 
tinent for the most elegant of the newest fashion. Hardly 
had I appeared with it in the street than I aroused the uni- 
versal attention of the passers-by. The grown-up folk 
contented themselves by examining me with astonished 
looks, and then went quietly on their way; but the dear 
street-children, indulged in observations which I, alas! 
did not understand, and, therefore, could not guess at 
what displeased them in me. There gathered gradually 
a train at my back that grew ever louder and more 
turbulent. The passers-by addressed me, and apparently 
gave me an explanation ; but, as it was in English, I could 
not get any profit out of it. Happily, Ries’s dwelling was 
not far off, and was soon reached by me. His wife, an 
amiable young Englishwoman, who spoke French fluently, 
now gave me an explanation of my adventure. It was not 
long after the universal mourning had been ordered for the 
death of George III., and in English places no one dared 
appear openly except in black. The rest of my apparel was 
of course in black, and so in conformity with the rule ; but the 
unlucky red waistcoat constrasted with it all the more strik- 
ingly. Madame Ries intimated that I had certainly to thank 
my imposing figure and my earnest appearance that the ill- 
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breeding of the street boys had not procceded to deeds, #., to | 
throwing mud. To avoid any further offence, Ries now went | 
first with me to our dwelling to change the red for a black 
waistcoat. 

After I had been kindly welcomed by the directors of the 
Philaarmonic, some of whom spoke German, some French, the 
discussion on the programme of the first concert began. I 
was called upon to play solos twice, and to undertake the con- 
ducting with the first violin. I replied that [ was quite ready 
to do the first, but that I must beg to be allowed to conduct 
at one of the subsequent concerts, for my solo playing would 
suffer too much if I had to do both the same evening. Cleariy 
as this was acknowledged by some of the gentlemen who were 
solo playcrs themselves, it gave rise to a long and lively dis- 
cussion before it was agreed to, because it deviated- from what 
had been hitherto customary. Greater offence encountered my 
desire that on this first appearance I should give only compo- 
sitions of my own. For the Philharmonic Society, in order to 
keep shallow and worthless vér/uose music out of their pro- 
grammes, had made a rule that with the exception of Mozart's 
and Becthoven’s piano music no similar pieces were to be 
played, but that the solo players were only to give that which 
the directors should choose. However, after Ries had translated 
the English discussion, so unintelligible to me, and had assured 
the gentlemen that my violin concertos, which might have been 
exempted from the prohibition, were similarly distinguished in 
Germany, they gave in at Iength to this also. 1 appeared, 
therefore, at the first Philharmonic Concert, first of all with 
my “Gesangscene,” and in the second part with a solo 
quartet, and reccived most universal applause. As a com- 


accepted Herr Ries’s arbitration ; and as a violinist, it gave me 
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MUSIC IN SCHOOLS. 


IN 10 branch of educatiun has so great a change Leen worked 
asin music But a few years back, if nut actually ignored 
altogether, it was still regarded simply as an amuscmcnt, 
effeminate perhaps, but of no particular harm. Now, in the 
best schouls at any ratc, music is regarded, and most rightly, 
as of great disciplinary valuc, and is a very important factor 
in the school life. Besides the chapel music, sung by a choir 
consisting often of from sixty to seventy members, and 
which generally includes an anthem for Sunday cven.ng, there 
is the musical socicty of which the choir forms the nucleus, 
while both a string and a military brass bind are recruited 
from among the boys themselves. Miscellancous concerts aie 
of frequent occurrence, but now ad again an oratorio is per- 
turmed with the help of vocalists to sing the solos, and a few 
instrumentalists to strengthen the orchestra. Occasionally an 
excerpt from one uf Wagner’s operas finds its way into the 
programme, Once schovu! even attempted such an important 
work as Dvorak’s Sfabat Mater, and quite recently Stanford’s 
Revenge was performed by a school society, but it may 
be that this last was given without an orchestra, as 
there is 10 mention of it in the account. Now all this is 
creditable in the highest degree both to boys ard masters, 
and ought to have considerable effect on the future of music 
in england. Great numbcrs of boys now come under its 
influence, and surely it is not too much to hope that the 
inajority will in after years maintain the same interest in good 
music which they had first arnt to take at school. It must 


| be remembered that ail the musical work has to be done out 


great delight that old Viotti, who had hitherto been my model, — 


and who should have bee: my tcacher in my youth, was 
amongst the audience, and also bestowed great psaise on my 
playing. As I had got through my first appearance in 
London so happily, I devoted the next day to del.vering my 
letters of introduction. This to me, who understood no Eng- 
lish, was an unpleasant task, and often brought mc into diffi- 
culties. ‘Then, too, no one had told me that one must 
announce one’s self by knocking at the str.et doors, and, as a 
gentleman, by loud, rapidly-repeated knocks; :o I went, 
German fashion, quite modestly to the bell which was only 
used by people who had business in the kitchen, and I could 
not explain to myself why those who opencd the door should 
look at me with astonishment, and not comprehend that I 
wished to be announced to their masters. And as those to 
whom my Visit was paid often understood as little German or 
French as their servants, there were embarrassing sccnes, 
One, however, amusing, indeed to me quite delightful, visit I 
had at the Rothschild’s, to whom I had to deliver a letter of 
introduction from their brother in Frankfort, and a letter of 
credit from Speyer. When Rothschild had taken and lightly 
glanced over my two letters, he said to me in a condescending 
tone, “I was just reading (pointing to the 7Zzmes) that you 
have managed your affairs very well. But I know nothing 
about music; my music is this (tapping his pocket), that is 
what we understand on ’Change.” Then he called a 
clerk, without offering me a seat, and said: “ Pay out this 
gentleman his money.” When I was already at the door, he 
called after me: “You can also come out and dine with us 
once at my country-place!” A few days afterwards Madame 
Rothschild even sent to invite me to dinner. But I did not 
go, although the invitation was once more repeated. Ilow- 
ever, my recommendation to Rothschild’s house was not 
useless, as at my benefit concert they took a whole box. 


( Zo be continued. ) 


poser, it gave me special pleasure that the directors had | f play-hours, and on this account ‘the more praise is dye to 


all concerned, as at times a good deal of tact and management 
must be required to keep the British schoclboy up to the mark. 

Severe criticism would of course be untair, but it may be 
doubted whether the performances attain the standard of 
exceilence claimed in the school magazines. Such a work as 


| Dvorak’s, by no means casy for an experienced chorus and 





orchestra, is utterly beyond the capabilities of a school society, 
and ought not to have been attempted, at Icast in public. 
Fa.lure was sure to be the result, and so in this instance it 
proved. Whatever is done ought to be weil cone and this 
could easily be secured by choosing music suitable to 
the means at hand. The same indiscreet ambitioa is ob- 
servable in smaller things. At one school the anthem 
chose for a Sunday evening some time back was an 
elaborate one of Wesley’s; in this case* the music was 
altogether too much, both fur the voices and the knowledge of 
the boys who sang the solos, while in the choral pa:t such 
extensive “cut,” were made a3; to render the picce aimost 
meaningless, On a subsequent : unday, “O thou that tellest,” 
from the Messiah, was sung, very fairly by the chorus, but the 
solo was sung by a boy, with a weak unformed baritone voice, 
who had little conSdence and less breath—so much so that 
when he caine to a run he stopped singing altogether. On 
both occasions the anthein was a ludicrous failure, and would 
have been much better omitted. In smaller schools curious 
experiences are to be met with. At one place the music-class 
consisted of about thirty boys, and the (to) tenors sang the 
melody an octave lower than the sopranos, while the solitary 
bass cuusideied it his d.ity to try to sing two octaves lower ; 
a duty he perfurined most conscicntiously,, but which, to judge 
by the sounds, must have grieved him at times considerably, 
Here, however, they did not often give concerts. The better 
class of preparatory schools take a good decal of interest in 
music. Many have chapels of their own in which the service 
is sung very lavly. 

Tne great drawback is generally the head master, who is as a 


rule an extremely difficult person to deal with. Readers of 
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“Vice Versa” will call to mind Dr. Grimstone, by no means 
such a caricature as some people imagine. For instance, one 
man insists on conducting the concerts himself, taking all the 
credit, although his assistant has the long and thankless task of 
preparing the boys. Another, absolutely ignorant of music, 
chooses all the music even forthe pianoforte pupils, whom he will 
not allow to learn scales, because “it is such a waste of time.” 
He has a pleasant habit of walking his garden in order to 
keep an eye on the music-master, Nor are these isolated 
instances. There are of course pleasant places, but they are 
few and far between. As a rule the work is endless and of 
every kind, and the pay wretched. in great contrast to the 
mastership in a public school, which is a lucrative and honour- 
able post. Gounod thinks that ladies ought not to give 
any time to the piano unless intended for the profession ; cer-. 
tainly if boys were allowed choice in the matter before they 
are thirteen or fourteen, the great majority of them’ would 
never do so of their own accord, which they would probably 
regret for the rest of their life. Times are altogethet different 
from thoseofwhich Grantley Berkely writes, some fifty years ago, 
when he was a cadet at Sandhurst, where he was bullied till his 
life was a misery to him, because he was ungentlemanly enough 
to play the piano. It may be that he was a very bad player, 
but nowadays, if a man can only play well enough for dances 
or for easy accompaniments to songs, it is a very valuable 
addition to his list of social accomplishments. 








A GREAT BELL FOR COLOGNE CATHEDRAL. 

An official notice has been published of the great bell for the 
cathedral of Cologne, the solemn inauguration of which took place 
some days ago with great pomp. The bell weighs 27,000 kilos., or 
or about 26 tons 13 cwt. The clapper alone weighs 800 kilos., or 
nearly 15% cwt. Its perpendicular height is almost 14} ft.; its 
diameter at the mouth nearly 114 ft. Twenty-two cannons taken 
from the French were assigned by the Emperor William for its manu- 
facture ; 5,000 kilos. of tin were added. It was cast by Andreas 
Hamm, of Frankenthal, and 21,000 m. (£1,050) were paid for the 
casting. It will be known as the Kaiserglocke, or Emperor’s bell ; 
and as the two other large bells in the cathedral bear the epithets 
respectively of Pretiosa (precious) and Speciosa (beautiful), this one 
is styled Gloriosa. It bears above an inscription recording that 
“William, the most august Emperor of the Germans and King of the 


Prussians, mindful of the heavenly help granted to him whereby he | 


conducted the late French war to a prosperous issue, and restored 
the German Empire, caused cannons taken from the French to be 
devoted to founding a bell to be hung in the wonderful cathedral 
then approaching completion.” A likeness of St. Peter, the name- 
patron of the church, is on the side, beneath which is a quatrain in 
the style of the medizval conceits, praying that, as devout hearts rise 
heavenward at hearing the sound of the bell, so may the doorkeeper 
of heaven open wide the gates of the celestial mansion. On the oppo- 
site side is inscribed a sestet in German, of which the translation is :— 

‘*T am called the Emperor’s bell ; 

‘*T proclaim the Emperor’s honour ; 

‘*On the holy watch-tower I am placed. 

‘*T pray for the German Empire, 

‘* That peace and protection 

** God may ever grant to it.” 
The bell was solemnly blessed in the cathedral by the Archbishop of 
Cologne, according to the elaborate ritual set out in the Pontificale 
Romanum. The ceremony was very long, many psalms being chanted 
by the clergy and choristers while the bell was being sprinkled with 
blessed water and anointed with chrism, and the portion of St. Luke 
x., 38—42, was chanted by a deacon. Incense and myrrh were 
burnt within it, and many symbolical rites performed. The opinions 
of experts are divided as to whether the note which the bell sounds 
is C sharp or D. [Are there no tuning forks at Cologne ?—Ep. M7. W.] 


Occasional Hotes. 


When poets disagree who shall decide? According to 
Shakespeare, whoever has not that in himself which would 

















place him in sympathy with the subjects treated of in The 
Mustal World, is fit only for “treason, stratagems and 
spoils.” On the other hand, Sir Walter Scott has drawn in 
the character of Anthony Forster, or “ Tony-fire-the-faggot,” 
a picture of one of the most treasonous characters that ever 
came from the brain of poet or novelist. What then is one’s 
surprise on reading in King’s recently-published history of 
Berkshire, that on the tombstone of “ Anthony Forster, Esq.,” 
in Abingdon Churchyard, that gentleman is credited with 
having been “ amiable, learned, a great musician, builder, and 
planter.” Let us hope that Sir Walter—himself, by-the-way, 
one of the many proofs on record that a keen perception of 
musical diction is not necessarily accompanied by a similar 
sensibility to the charms of music—had never been at 
Abingdon, and knew nothing of the inscription. it is just 
possible, however, that if taxed with disregarding the theory 
of Shakespeare, he might have quoted the dictum of a 
scarcely less famous bard about “lying like a woman and an 
epitaph.” 

The practice of throwing open theatres free to the 
public on occasions of high festival is altogether unknown to 
Englishmen of this generation; the nearest approach to it 
being the invitations extended from time to time by hospitable 
managers to their professional brethren, or to certain other 
clearly-specified classes. Without actually making the experi- 
ment, it is of course impossible to say how far the system 
would be convenient or practicable in a place like London, 
with its vast and ever-shifting population. In Paris the 
gratuitous performances given on the 14th of this month at the 
theatres in honour of the national /ée attracted large but 
altogether orderly and good humoured crowds, and passed off 
without accident or trouble ; and even, as the holders of private 
boxes at the opera were relieved to find, without any great 
damage to property. There seem to have been no scrambling 
and no ugly rushes either before or after the performances, 
and the spectacle of patiet crowds standing for hours before 
jhe doors, and fortified. against fatigue by the prospect 
of listening in due time to the sonorous lines of Moliére or 
Corneille, and the stirring rhythms of La Muette de Portici, 
gave proof of a taste for dramatic exhibitions of the highest 
class, such as we might probably look for in vain out of Paris. 





By way of contrast to the orderly scenes witnessed this 
year in Paris, some interesting facts will be found in an account 
given by our contemporary, the A/énestre/, of the fortunes and 
vicissitudes of the Opéra Comique during the time of the 
revolution, and a few years later; suggesting as they do 
certain possible objections to a system, the tendency of which 
is to gradually establish in the public mind an inevitable con- 
nection between politics and dramatic entertainments. The 
heated atmosphere of a theatre is always ill-suited for manifes- 
tations of popular opinion ; but at times when public feeling. 
runs as high as the thermometer, and agitators seek in the 
theatre a vantage ground for the dissemination of their views, 
the evil becomes a pronounced and serious one. The stormy 
scenes enacted in the Parisian theatres, during the reign of 
terror, were naturally repeated when a reaction set in two 
years afterwards, by equally stormy scenes on the other side. 
The busts of Marat, to which at one time the place of honour 
had been accorded, were later on hurled from their pedestals 
by an excited mob. The very actors who in 1793 had sung 
the “Marseillaise” amid frantic plaudits, were seen on the same 
boards in 1795 singing for their lives partisan ditties of an 
exactly opposite tendency. The moral of these phenomena, 
as well as of the grotesque scenes, witnessed more iecently in 
connection with the Lohengrin performances, may be summed 
up in the brief axiom, “ politics are one thing, art is another,” 
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The Organ World. 


ORGAN RECITAL PLAYING. 
ITI. 


IN dealing with the performance of Bach’s great organ works, 
the question of registration for music of the contrapuntal type 
presses itself forward with marked prominence. Generally 
speaking, counterpoint calls for the use of tone qualities which 
shall be firm, rich and clear, without being ostentatious, 
blatant, or screaming. Thus the strong reeds and the mix- 
tures are generally unfavourable to the enunciation of contra- 
puntal intricacies ; which, though distinctly defined, should, 
like lace-work, be characterised by general evenness of tone 
not unaccompanied by such delicacy as will be found pro- 
ductive of reflective power and acceptable to the trained ear 





of an artistic listener. This does not gainsay the possibility of | 
the occasional pronunciation of contrapuntal idioms by the | 
| selected for the chief manual or Hauptwerk ; then he would 


pervading tones of the full organ with just and fine effect. 
Unfortunately organ pieces have a_ tendency to fall into 
certain grooves, as loud and soft pieces; a tendency dic- 
tated partly by convenience, but perhaps still more by the 
want of more organic effects of medium tone strength 


and within the eight and four-feet range. Thus Bach’s | 


great preludes and fugues come too frequently to be 
classed as loud pieces, displays of telling execution, 
and postludes or outgoing voluntaries. In view of what 
has just been said, it may be remarked that certain of 
our immensely powerful modern instruments, with heavy wind- 
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s\gain, the few engravings of Bach at the organ-keyboard 
do not disclose the presence of such assistants. Bach was 
very likely too nice and too accomplished an artist to conceive 
organ effects he could not fairly well accomplish without aid. 
But let us try to realise something of his position. The stop- 
handles of his time would draw out to some considerable dis- 
tance, and the stop-names were not so clearly marked as now 
circumstances pointing against rapid and spasmodic stop- 
changing. Then, although manual couplers were in Bach’s 
time far from being unknown, there were no pedal to manual 
couplers on any organs he would play upon. Once more, the 
close texture of Bach’s music, with its entwined threads of un- 
ending counterpoint, keep the player’s hands so closely occu- 
pied on the keyboard as to forbid the notion of much stop- 
changing. 

It may be assumed, therefore, that he would balance and 
contrast with sound judgment his various manuals, selecting 
such combinations on the ample pedal-organs he knew as 
would, uncoupled, befit the strength and character of tone 


change from manual to manual as occasion arose, without 
making frequent and, in some cases, even any changes in his 
prearranged registration. An examination of his works will 


_ reveal such possibilities as these: a pedal-bass arranged to 


pressures and specially strong reed-stops, are not the best ex- | 


ponents of Bach’s organ music, which goes most smoothly | 
and eloquently upon judicious combinations of stops not | 
| of the larger organ pieces, as the Prelude in E flat and 


having more than a moderate and average wind-pressure. 


Again, many of the emphatic dissonances Bach employs in | 


his wonderfully courageous, unflinching method of part- 
writing, would have, upon the rather thin but luscious, well- 
graduated organ tone he was accustomed to revel in, a pieasant 
acid flavour, as distinguished from the somewhat acrid, thick, 
outspoken tones of our modern instruments. There is suffi- 
cient testimony to show that Bach loved variety of tone and 
possessed extraordinary skill in the art of varying his combina- 
tions. Still it is necessary to turn to a brief examination of 
the organ methods and mechanisms of his day in order to con- 
sider the possibilities of his playing from the tone-colour point 
of sight ; and some information may also be gathered 
from his manner of orchestration ; for it may be repeated 
that the instrumentation of given art epochs is to some 
extent reflected in the treatment of the organ. The 
“emperor” and the “king,” as Berlioz styled the orchestra 
and the organ, may not occupy the same territory, but they 
have some common duties, and are called upon to exchange 
international courtesies ; and like all powers called upon to 
reign side by side, they must, from time to time, make mutual 
concessions in the interests of art; just as their prototypes 
must consent to points of mutual agreement in the interests 
of humanity. However skilful Bach might have been in the 
art of organ manipulation, the larger organs he was acquainted 
with, and it may be presumed wrote for, lacked some of the 
mechanical advantages of the instruments of to-day. It is 
true, that in Bach’s time the idea of having assistance in the 
changing of stops would seem to have been more common 
than at present. Still there seems to be no record of pupils 
and friends rendering such assistance to the great cantor; and 
if such a method was too common to call for special mention— 
a matter of great doubt—one would expect to have heard 
something of the doings of persons who found themselves 
privileged to help J. S. Bach. 





meet the requirements of the great organ, and the changes to 
other manuals being deftly managed at episodes and short 
passages in which the too powerful pedal-organ remains silent ; 
a pedal-bass arranged to fairly agree with two or even three 
manuals balanced with only a slight tone preponderance on 
the great organ; and a pedal-bass specially adapted for 
accompanying harmonies ofa solo effect, or for a proportionate 
bass of two manuals having fzano combinations. Instances 
of the first-named method are common enough in many 


several other well-known preludes and fugues; cases of the 
second kind may be seen in the Prelude in D minor 
(Doric) and may well be imagined in connection with the 
varied treatment of different variations of the Passacaille 
and instances of the third method would suggest themselves 
as in the treatment of the second movement of the Toccata 
in C, and in the Sonatas for two manuals and pedal. To turn 
to Bach’s method of orchestration for a further insight into 
his tone-colour ideas, we find that a favourite plan is that of 
selecting a combination of instruments for use throughout an 
entire movement ; although he does not when occasions arise 
neglect to employ the means of securing some special passing 
effect. One of the most eminenf living organists maintains 
that Bach freely changed his stops; this may be true, but 
internal evidence points rather to a judicious and masterly 
selection of registers for given movements which would yield 
a sufficient variety without calling for the many strongly-con- 
trasted effects we deem it necessary now to employ. The 
orchestral habits of his time and generally even character of 
the ideas found in his organ music again point to a mastery 
of registration applied in a well-arranged and properly- 
balanced set of manuals, movement by movement, rather than 
to a restless method of change, affecting the enunciation of 
sentence against sentence. There are passages in Bach’s 
organ music to be spoken of further on, which indicate the 
effective treatment of special passages by special effects ; still 
the above remarks seem to have had a general bearing upon 
the great organ composer’s more ordinary methods. 

It is needless here to enter upon a lengthy consideration 
of Bach’s frequently-used direction Pro organo pleno. There 
is sufficient evidence to show that Bach meant what is gene- 
rally now understood by this expression, a “ full combination,” 
yielding a rich, distinct, pervading character of tone without 
involving the use of the more prominent tone qualities. Men- 
(13) 
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delssohn has well preserved this tradition in the distinctions 
he draws between the forte and fortissimo passages of his own 
organ sonatas; and it is interesting to add that in the per- 
formance of contrapuntal music Mendelssohn rarely employed 
any stops beyond those of eight and four-feet pitch ; some 
one has noted that he rarely drew out the fifteenth stop, for 
instance. Bach’s love of a distinct pedal-bass tone was one 
feature of his registration method not to be passed over. He 
was indeed partial to the use of the pedal-reed such as the 
bassoon or a not too powerful Posaune, or Trompete, of either 
sixteen or eight feet, as the case might be. At the risk of 
trying the reader’s patience, a further consideration of the 
giant’s organ-playing method will be presently attempted, in 
the hope of gaining some grounds for suggestions regarding 
the recital-playing treatment of his works in our own time. 

I. H. TURPIN. 


ON EXAMINATIONS. 


A PAPER READ BEFORE THE COLLEGE OF ORGANISTS BY CHARLES JOSEPH 
Frost, Mus. Doc. CanrTas., F.C.O. 
THE question of examinations is an important one to the musical 
student of the present day, for though but a few years back they 
were but little sought after by men of ability, so that the promising 
student of that day could afford to ignore them, the case is materially 
different now, and it would be unwise to underrate their importance. 
On this account a student would do well to give the matter the 
fullest consideration before declining to assess his position in the art 
world by them. 
It must be admitted that musical examinations are not always the 
most perfectly arranged system of testing the acquirements and 
knowledge of the candidate that it might be possible to conceive. 
But then, what code of tests arranged by human ingenuity can be? 
for it would be impossible to draw up a scheme of examination 
questions which would accord with every man’s idea as to what 
should be asked of a candidate and what should be avoided. 
But while such is the case, it must also be acknowledged that 
they form a most useful basis upon which a man may gauge his 
knowledge and acquirements very fairly, besides acting as a most 
useful stimulus to study, sometimes in directions which would other- 
wise get but little attention, yet which are essential to the thorough 
equipment of the mysician, and which therefore, in after-life, renders 
a student grateful to the examinations for setting him out to explore 
regions which otherwise might have remained unknown ground to him. 
Musical examinations in this country divide themselves broadly 
into two classes: viz., those for comparative beginners in the art, like 
the university local examinations ; and those for advanced students, 
which are chiefly aspired to, and mostly taken by, professional men. 
It is mainly these that claim our consideration at this time, and 
most important among them are the examinations for degrees at our 
four universities—Oxford, Cambridge, Dublin, and London. As 
these are at present conducted, they may be said to consist of three 
distinct stages. 
First, matriculation: which is joining the university by under- 
going an exainination in the general subjects of an English grammar- 
school education, and thus proving eligibility to become a graduate 
in whatever branch of learning it is desired to take a degree. 
Secondly, to proceed to the degree of Bachelor of Music, which is 
the first step in which music forms a part. 
And thirdly, to proceed to that of Doctor of Music, which is the 
highest distinction the universities offer. These three stages neces- 
sarily take some years to accomplish, and it is therefore some time 
before a student, entering on the work, can come out of it a fully- 
fledged Mus. Doc. 
It is only of recent years that the matriculation has been insisted 
on, so that before that time there were only the two stages to accom- 
plish. 
’ It is a rare event indeed to hear of a candidate taking the two 
degrees at once, for it is out of the regular course, and so a special 
grace of the Senate has to be obtained before such an one can pro- 
ceed in this way to the two degrees at once, and thus “accumulate ” 
hem, ¢s it is termed in university phraseology. Dr. Wesley is about 


THE MUSICAL WORLD. 























[JULY 23, 1887, 





the only one who has been granted that privilege at Oxford within the 
memory of the present generation. 

At Oxford a term of five years must elapse between the taking of 
the two degrees ; at London only two years are insisted on. 

At Cambridge no time is specified as necessary, so that presum- 
ably a Bachelor could present himself at the next Doctor’s examina 
tion if he was prepared. 

But judging from the passes of recent years, the authorities do 
not accept any for the Doctor’s degree till they have been a Bachelor 
for two years at the least. 

At Dublin it appears as if the two degrees might be accumulated 
and taken on the same day, for the only conditions insisted on there 
is that candidates for the Bachelor’s degree should produce a certifi- 
cate to the effect that they have studied or practised music for seven 

_ years, and those for the Doctor’s degree twelve years. 
If, therefore, a candidate takes a Bachelor’s degree directly he is 


| eligible as far as the length of his probationary study is concerned, he 








must wait five years before he will be eligible to proceed with his 
Doctor’s degree. But onthe other hand, there appears to be nothing 
in the regulations to prevent a man from taking the degrees together 
if he only waits till he can produce a certificate that he has been 
studying music twelve years. 

The literary examination necessarily varies somewhat at the different 
universities. If a candidate,to render himself eligible for Cambridge, 
elects to sit the local examinations for senior students, he must pass 
in the following subjects :—1, preliminary, viz., English grammar, 
composition, and arithmetic; 2, in at least two of the following sub- 
jects : religious knowledge, history of England, Greek and Roman 
history, geography, Shakespeare, political economy, logic, chemistry, 
zoology, drawing, and freehand ; 3, one of the four languages: Latin, 
Greek, French, and German ; 4, Euclid and Algebra. 

At London University the necessary matriculation consists of an 
examination in the following subjects :—1, Latin; 2, any two of the 
following languages: Greek, French, German, Sanskrit, or Arabic ; 
3, English language, English history, modern geography ; 4, mathe- 
matics ; 5, natural philosophy ; 6, chemistry. 

At Dublin, aspirants to musical degrees must be matriculated in 
arts. This means passing the usual entrance examination in arts, 
embracing arithmetic, algebra, Euclid, English composition, English 
history, modern geography, Latin, and Greek. The second language 
(Greek) has now been made optional for candidates for musical 
degrees, at the request of the Professor of Music, Sir Robert Stewart. 

At Oxford, a candidate after matriculating, which is nothing more 
than entering his name on the books of some college or hall, has to 
show the professor of music a certificate to the effect that he has 
satisfied the masters of the schools at responsions; or else one to 
the effect that he has satisfied the examiners in the previous examina- 
tion at Cambridge ; or else one from the delegates of the examination 
of schools ; or evidence that he has satisfied the delegates of local 
examinations as a senior candidate in English mathematics and Latin, 
and in either Greek, French, German, or Italian. 

In past times these literary examinations were not required of 
candidates for musical degrees, and Dublin was about the first to ask 
for them. 

Though it must be acknowledged that it comes somewhat hardly 
upon professional musicians to have to undergo such a general 
examination to attain a musical degree, it will work for the best in 
the end, as none but fairly well educated men will be holders of such 
degrees in the near future. It was a fact before that men skilled 
in music were able to and did obtain degrees, though they were 
most illiterate as far as the general subjects of an ordinary educa- 
tion is concerned. The university authorities, therefore, are 
scarcely to be blamed in their desire to raise the standard of 
holders of those degrees, even though it may have had the effect 
of keeping many able musicians out of the list of graduates. This 
state of things has had the effect of bringing an American university 
into the field, viz., that of Toronto, in which, I believe, musical 
degrees can be obtained upon the strength of musical ability alone, 
and which through examinations arranged for in this country is 
getting a fair amount of patronage from English musicians who are 
unable or disinclined to undergo the examinations in the literary sub- 
jects required at the home universities. 

(Zo be continued.) 
(14) 
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THE COLLEGE OF ORGANISTS’ EXAMINATION. 


.BI-ANNUALLY the College Examinations test the official machinery 
of the institution as well as the musical powers of the candidates. On 
the present occasion, July 12, 13, and 14, the number of candidates 
exceeded the previous number by about thirty, and reached a total 
of some 160 professional organists. The following passed Fellowship 
. (64 being examined), July 12 and 13 :— 

A. Allen, Exeter | F. Leeds, Lewisham 

A. D. Culley, Great Yarmouth 
J. W. Fitton, Dewsbury | F. H. Squires, Hertford 

E. Iles, Bury St. Edmunds R. H. Whall. Great Marlow 


The following secured the second class certificate, or passed 
Associateship (gt being examined), July 14 :— 
J. J. Adams, Clerkenwell B. J. Illsley, Halifax 
B. B. Bales, Norwich | W. Lucas, North Tawton, Devon 
H. W. Botting, Brighton | G. F. McCleary, Ryde, Isle of Wight 
C. F. Bowes, Newcastle-on-Tyne | F. Midgley, Walsden, nr. Todmorden 
J. H. Chester, Shrewsbury H. B. Osmond, South Hackney 
F.S. Davey, Fernhill Heath, Worcester | W. J. Parish, Penmaenmawr, N. Wales 
F, Figg, Richmond, Surrey Miss M. A. E. Pettifer, Up. Holloway 
C. S. Fosbery, Newark F. Royle, Whitefield, Manchester 
H. A. Fricker, Canterbury A. W. Russe, Childe Okeford, Blandford 
J. H. Gordon, SpringGrove, nr.Islew’rth | H. Searle, Winchester 
G. J. Hall, Beckenham A. Smith, Ponders End 
B. J. Hancock, Woolwich T. Stancliffe, Cupar Fife 
B. W. Hartley, Bradford W. Stuart, Biggleswade 

W. Hayward, New Swindon J. Willcock, Worsley, nr. Manchester 
I. Hirst, Bradford F. G. A Wyatt, Bramcote, Notts. 
J. Hubert, Jersey 

The proportion of passes for Fellowship was one-eighth of the 
candidates entered, while the passes for Associateship reached about 
one-third. This apparent discrepancy arises from the fact that all 
candidates, however advanced in their studentship, must first obtain 
the diploma of Associateship before presenting themselves at the 





|’ Miss E. L. McKnight, Alfreton, Derby®. 


R. P. Stewart expressed his gratification at the high character of the 
College examinations, rejoicing that an institution composed of. such 
excellent materials, and including so many eminent nuusical authorities, 
had so successfully established examinations of such high character and 
value ; and further, the speaker expressed his satisfaction that young 
men should elect to present themselves for examination at the doors 
of an institution holding the high position secured by the College. 
Mr. C. E. Stephens, who kindly officiated for Sir R. P. Stewart upon 
a former occasion, proposed, in happy terms, a vote of thanks to 
that gentleman, and this was ably seconded by Mr. J. Higgs. Sir 
R. P. Stewart, who was most enthusiastically received, replied in a 
genial though brief speech. In the course of the proceedings, 
Mr. E. H. Turpin, the hon. sec., stated that the College Council, 
though ever averse to the smallest advance in the direction of 
ostentation of any kind, felt that the importance of the College 
examinations and the dignity of such occasions as the distribution of 
that day, might deem it wise in future to invite the attendance of 


| those entitled to such distinction in the College academical costume. 





Fellowship examinations, consequently an influx of well-prepared | 


organists at the first examination creates a large percentage of success- | di ) iu De 
| addition of another organ-playing test for the F.C.O. examination ; 


ful candidates. Generally the examiners’ reports show in a most 
satisfactory manner the rapid strides musical education is making in 
this country. This gratifying advance is shown in a striking manner, 
not only in the departments of harmony and counterpoint, but in the 
intelligent replies to acoustical, technical, organic, and historical ques- 
tions, and in the orchestral scoring done by the F.C.O. candidates. 
As regards the playing tests, it is, as of old, curious to note the 
monopoly enjoyed by Bach in the list of organ composers whose 
works are played; a monopoly only partially broken in upon 
by selections from Mendelssohn with a rare recognition of some still 
more modern writer. Now, although the college examiners naturally 
desire to recognise complete power over the organ-playing technicali- 
ties, and a firm grip of the great contrapuntal school of playing, there 
is no reason why the selection of music should not cover a wider 
range and include some of the many excellent works of the modern 
English, German, and French schools of organ music. The former 
eomplaint that the strict church-playing tests were by no means 
rendered in good style by many candidates, seems to be somewhat 
moderated ; still it is well to bear in mind that such departments call 
for attention, and are not to be neglected for the higher but certainly 
not more necessary flights of organ-playing skill. Everything at the 
College examinations must be done well ; and only thoroughly con- 
scientious and fully-prepared musicians can hope to pass so complete 
and all-round an examination as that of the College of Organists. 
According to the practice of the college, the candidates were only 
known to the examiners by numbers, and in no department came 
personally before them. Only the names of the successful candidates 
are made known; and it should be added that in addition to the 
passes announced, three gentlemen passed paper work department 
F.C.O., and eight also partially passed by satisfying the organ-playing 
examiners ; again nine candidates passed for paper work only, and 
five secured the approval of the examiners for organ-playing, in the 
course of the A.C.O. examinations. Notwithstanding the exceptionally 
severe task imposed upon the examiners and the official staff by the 
great attendance of candidates, the result of each examination was 
made known to the candidates by the first post on the following 
morning ; and the diplomas, duly signed, were ready for the distribu- 
tion on the morning of July 15. This ceremony was gracefully and 
very kindly performed by Sir R. P. Stewart, Mus. Doc., I'.C.O., and 
a Vice-President of the College. In his address to those present, Sir 





The Iarge company present included a number of ladies, several well- 
known and eminent musicians, and true to the cosmopolitan cha- 
racter of the College, represented the organ-playing interests from 
different distant musical centres, Mr. David Lee, the city organist of 
Melbourne, Australia, being one of the visitors. The results of the 
examination bore gratifying testimony to the great and good work 
being done by such educational institutions as the Royal Academy of 
Music and the Royal College of Music, students from both establish- 
ments gaining high honours ; nor were Trinity College, London, aud 
the Guildhall School of Music without representatives among the new 
list of diploma-holders. It is understood that some slight changes 
will be made in the conduct of the next examination, early in January ; 
changes made in view of meeting the heavy pressure of work at pre- 
sent falling upon the examiners, and without affecting in any way the 
standards of the tests given. One change, it is expected, will be the 


an arrangement which will meet the approval of all jealous of the 
honour of our young organists in these days ofhigh-class organ 
playing. 





THE BIRMINGHAM TOWN HALL ORGANISTS. 
THE following is a list of organists at the Birmingham Town Hall 
since the opening of the organ, on August 29, 1834: Mr. Thomas 
Munden ; Mr. Thomas Hollins, a highly-gifted local musician, who 
died in 1841; and Mr. James Stimpson, the late esteemed organist. 
A writer, presumably Mr. S.S. Stratton, the well-known and erudite 
writer upon musical topics, and an old and esteemed member of the 
College of Organists, thus described the trial for the position of 
organist on the last occasion, in a number of the Choir :—‘“ When it 
was decided that the post should be thrown open to competition, Mr. 
Knyvett, composer to the Queen; Mr. J. A. Novello, organist of the 
Roman Catholic Chapel, Moorfields ; Mr. Goss, organist of St. Paul’s 
Cathedral; and Mr. Walmisley, professor of music in the University 
of Cambridge, were appointed adjudicators. 

On the first day of examination, February 16, 1842, each candi- 
date was required : 

1st, To play from score the Kyrie from Spohr’s Mass in C minor 
on the pianoforte, and afterwards any chorus or anthem (from score) 
of his own selection, on the organ. 

2nd, To harmonise a melody to be given by the examiners, in 
four parts and in the proper clefs. 

3rd, To write a psalm-tune in four parts from a figured bass.” 

Readers will not. fail to compare this scheme with the test papers 
now set at the College of Organists’ examinations, and gain by the 
comparison a practical comment on the progress of organ playing 
during the past forty-five years. 

“ After the first day’s examination, the candidates were reduced in 
number by the examiners to four, viz: Mr. H. Simms, organist of St, 
Philip's Church, Birmingham, a pupil of Moscheles and a fine exteme 
pore performer on the organ ; Mr. Gardner, organist of Warminster ; 
Mr. Stimpson, late organist of Carlisle Cathedral; and Mr. E. 
Shargool, organist of St. Mary’s, Stafford, and a favourite pupil of 
Mr. Hollins. - 

The competition of the following day was to some extent public, 
and took place in the town hall. Each candidate was required to play ; 
(15) 
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1st, Burford psalm-tune, with prelude on the diapasons, and an 
interlude between first and second verses. 

2nd, Handel’s “ He led them through the deep.” 

3rd, A slow movement from Haydn, Mozart, or Beethoven, at 
candidate’s choice. 

4th, A fugue by J. S. Bach or Handel. 

5th, An extemporaneous performance, or a piece of candidate’s 
selection. 

The examiners met immediately after the performance, and 
shortly after delivered their opinion to’ the trustees that, having con- 
sidered the abilities displayed by each of the candidates in their 
various examinations, they were unanimously of opinion that Mr. 
James Stimpson, of Carlisle Cathedral (No. 3 of the order in which 
the candidates performed), was the person most qualified to be 
appointed by the trustees, which recommendation the trustees im- 
mediately adopted.” 

All will remember the long and useful career of the late organist, 
Mr. Stimpson. The same painstaking writer makes the following 
jndicious observations upon the once famous organ in the Birming- 
ham Town Hall :— “ 

“The tone of the instrument is solemn, church-like, very per- 
vading, and much more satisfactory to the ear than many of the 
instruments on a high pressure built in the present day. The dia- 
pasons are very pure in quality, and are excelled but by few, but the 
reed work is, perhaps, surpassed in smoothness by our present 
leading builders, while in modern string-tone the organ is, of course, 
very deficient. The mechanism is very old-fashioned, and does not afford 
those facilities which modern organists desiderate. This portion of the 
organ really wants renewing, and if the instrument belonged to the 
tow. this might be done; but being the property of a charitable 


institution that has always ways and means for its funds, the renova- - 


tion that is desirable is scarcely likely to take place until necessity 
compels it.” 

It is satisfactory to know that the writer's sound judgment will be 
acted upon by the Birmingham Town Council, who will probably 
have the future charge of the instrument, and rebuild and modernise 
it. In course of time, when this work is accomplished, a new 
organist will be appointed with more satisfactory pecuniary advan- 
tages, and even with larger opportunities for artistic usefulness than 
were accorded to the former holders of one of the best-known concert- 
room organ playing positions in England. 








RECITAL NEWS. 


Sr. Mary’s ParisH CHURCH, WESTERHAM.—At the close of the 
evening service, July 17, Mr. Ernest H. Smith, A.C.O., gave an 
organ recital, playing the following :—Prelude in G (Bach), Andante 
con Variazioni (Spohr), Fugue in D (Handel), Andante in F (A. W. 
Marchant), Marche Héroique in D (Schubert), Andante in A (Smart), 
Andante Recit. and Allegro Vivace (first Sonata Mendelssohn). 

Sr. German’s CuurcH, Carpirr.—Mr. G. H. Cole, A.C.O., 
organist at St. Mary’s, gave the recital on July 17, playing :—Sonata, 
fifth (Mendelssohn), Adagio (Mozart), Prelude and Fugue in G minor 
(Bach), Largo, Op. 2 (Beethoven), Air by Handel, “ Concertstiick ” 
(Dr. Spark). 

CHELMSFORD.—An organ recital was given by Mr. F. R. Frye, 
F.C.O., at St. Mary’s Church, on July 13. Programme :—Chorus, 
“Fixed in his everlasting seat” (Handel), “O Sanctissima,” Sicilian 
melody (Chipp), “ Festive march” (Smart), Andante in F (Batiste), 
Scherzo (Capocci), Prelude and Fugue in B flat (Gladstone), “ Angels, 
ever bright and fair” (Handel), “ Meditation ” (Mailly), “* Hallelujah 
Chorus ” (Handel). 

Croypon CuHurcH Corrs’ Union.—Programme of the music 
performed at the organ recital at the parish church on July 14 :— 
J. H. Wallis, Esq.: Prelude and Fugue in C minor (Bach), Air with 
Variations in A flat (Hesse), Ave Maria (Henselt), Offertoire in A 
* (Wallis), Cantiléne Pastorale (Guilmant), March in E flat (Wely). 
H W. Little, Esq., Mus. Doc. Oxon., F.C.O., &c. : Postlude in D 
(W. G. Wood), Andante in F (H. Smart), Fantasia in C minor 
(Berens), Cantiléne and Grand Cheeur in A (Salomé). H. L. Balfour, 
Esq.: Sonata, in one movement (Antonio Diana), Song without words, 
Duetto (Mendelssohn), Fantasia and Fugue in G minor (J. S. Bach), 
Berceuse (Gounod), Triumphal March, Vom Fels zum Meer (Liszt). 














NOTES. 


OrcanistTs, as well-read artists, will hear with satisfaction of the issue 
of a new part (No. XXII.) of Sir George Grove’s “ Dictionary of 
Music and Musicians.” It brings the work down to the end of the 
alphabet, the last entry describing “ Zwischenspiel ”—the German 
term for “Interlude.” The most important articles in the number 
are those on “ Weber” and on “ Welsh Music.” In order to make 
the dictionary quite complete, and still more valuable as a book of 
reference, Sir George Grove is preparing an appendix and a full 
index to the entire work. : 

M. Francis Wey in his work “Les Anglais chez eux” has not 


much to say regarding our music. He was, however, evidently im- -- 
pressed—as all persons of taste are—by the masterly touches to be - 


heard on the organ at the Temple Church. He observes: “The 
sound of the organ retains the flavour of the sacred Catholic 
melodies” ; and again “the organ infuses a sense of poetry into the 
cold reality of the ‘culte Anglican.’ ” 

The organ seems to have been better known and more appreciated 
in the Italy of the Middle Ages than is commonly supposed. The 
cultivated circles of Florence in Dante’s time greatly encouraged 
different forms of instrumental music; and the great poet just 
mentioned, writing about 1290, speaks of the organ and lute as 
instruments well known in his time. 

By command of the Queen, Major Bigge has forwarded to Dr. 
Bridge the medal and ribbon issued in commemoration of Her 
Majesty’s Jubilee. 

On Saturday last, Mr. David Lee, the city organist, Melbourne, 
Australia, gave a much-appreciated recital at the Crystal Palace, and 
also played at the Alexandra Palace. Mr. Lee has done gallant 
service in the cause of music in Australia; not only as organist at 
the Melbourne Town Hall, one of the largest concert halls in the 
world, with a fine four-manual organ, by Hill & Son, but as con- 
ductor of the Philharmonic Society, and as director of other local 
bodies. Readers of “Oceana,” by Froude, will recall a passing, but 
highly eulogistic reference to the organ playing of this distinguished 
organist. Mr. David Lee has many recognitions of his talents and 
praiseworthy labours in the shape of presentation medals, &c ; and he 
is visiting this country for the benefit of his health. 

At the recent Salvation Army demonstration at the Alexandra 
Palace, the noble organ in that building was played, we are told, by 
two brothers who are distinguished as Staff Captains Fry. 








CORRESPONDENCE. 


DR. HAYNE’S MUSIC-ROOM ORGAN. 
1, Church Villas, Beckenham. 
July 16, 1887. 

Sir,—I notice in the “ Notes” in last week’s Musical World, 
that reference is made to an organ owned by the late Dr. Hayne (not 
Haynes). I was a choir-boy at Eton College chapel when the Dr. 
was organist there, and I took my first lesson on the organ from him, 
on the instrument referred to. It contained five manuals, not six as 
stated, being the great, swell, choir, solo, and echo organs ; the pipes 
of the echo organ being placed at the extreme end of the music-room 
(which in fact was a good-sized concert-hall), and connected by 
means of electricity. The organ was rebuilt, and added to in the 
above manner by Messrs. Bryceson, in 1871.—I am, Sir, yours 

faithfully, Gro. Jas. HAL. 


E. H. Turpin, Esq. 


COLLEGE OF ORGANISTS’ CALENDAR. 





On Tuesday next, July 26, at 8, the annual general meeting will 
be held, when the reports will be read and other College business 
transacted. This meeting will take place at the Bloomsbury Hall, 
Hart Street. 

E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, London. 








(Several letters, &c., are held over until next week.) 
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AN ADDRESS TO THE QUEEN. : 
The following has been sent to us for publication :— 


Royal Academy of Music, 
Tenterden Street, 
Hanover Square. 


To Her Most Gracious MAJESTY THE QUEEN. 


Mapam,—The directors, the committee of management, the pro- 
fessors, and the students of this royal and national institution offer 
your Majesty congratulations on the completion of the fiftieth year of 
your illustrious reign. : 

This reign will be distinguished in the history of the nation by 
the great inventions which have had birth in England and have in- 
fluenced the political and the social, the intellectual and the moral 
condition of the whole civilised world. The railway is almost as 
young as your Majesty’s accession, ocean steam navigation belongs to 
the Victorian era, the penny postage dates from within the same 
epoch, and the electric telegraph, which is still more recent, merits 
equally the poet’s definition—a bridge over time and space. 

Be it for others to comment on these prodigious influences which 
establish the supremacy of our country among the nationalities of the 
world ; while here may be permitted to descant upon the progress of 
the musical art in England during the last half-century, since it is 
the subject with the care of which this academy is entrusted. 
Composers have appeared who have, obtained the suffrages of the 
public at home, and some of whom have been freely acknowledged 
abroad, so too have singers and performers on all kinds 
of instruments, and hence is the title of English musician regaining 
the respect which it held in the days of your Majesty’s glorious 
ancestor, Queen Elizabeth. Multiplied societies for public perform- 
ance in the metropolis and in every provincial town make the master- 
pieces of the art familiar to all your Majesty’s subjects. 

Of still greater importance is it that now in almost every household 
is a pianoforte, and the practice of domestic music sheds its sunshine 
on the homestead. The inculcation of the art of singing at first sight 
became first general throughout the land within the happy period of 
your Majesty’s sway, and this has had most conspicuous effect 


| on the power of musical perception among the people at large. 


After the first impression is exhausted no further copies of the Work will be | 
| Academy has shared greatly in the promotion of this national progress. 


printed, nor any smaller edition published, and the right is reserved of raising the 
price after a certain number has been sol¢. 


Intending Subscribers are recommended to make eariy application through their 
Bookseller, as the number of copies required for Foreign orders will largely reduce 
those available for salein England. The copies will be allotted in the order they 
are subscribed for, Prospectuses of the Work may be obtained from the Publishers, 
and the principal Booksellers. 


EDINBURGH: ADAM & CHARLES BLACK, 








Correspondence. 


THE ORPHAN SCHOOL FOR MUSICIANS. 
TO THE EDITOR OF “THE MUSICAL’ WORLD.” 


Sir,—It is with great pleasure that I see, in your issue of to-day, 
a letter drawing attention to the admirable work which Miss Helen 
Kenway is doing. May I be allowed to bear testimony to the special 
excellence of the musical training given to the pupils? For three 
years I have had the pleasure of examining them in pianoforte 
playing, and on each occasion have been able to give a most favour- 
able report. Careful attention has been paid to ¢echnigue, phrasing, 
elementary knowledge, training of the ear, and general intelligence, 
besides which it is evident that Miss Kenway possesses the invalu- 
able gift of thoroughly interesting her pupils, and so making their 
work a pleasure to them. ; 

I have long felt that it was in some sort a disgrace to our pro- 
fession that so deserving an institution should receive from it scarcely 
any support, and I shall heartily rejoice if the attention drawn to the 
school through your paper results in a substantial increase in the 
amount of subscriptions.—Y ours faithfully, 


Wedderburn House, Hampstead, N.W, 
July 16, 1887. 


RIDLEY PRENTICE. 








It is no vain assumption to suppose that the work of the Royal 


The institution is on the eve of completing its sixty-fifth year. From 
its very birth it has had the fostering support of the sovereigns of the 
empire, through the patronage of King George the Fourth, King 
William the Fourth, and lastly that of your Most Gracious Majesty, 
with that of his lamented Royal Highness the Prince Consort, whose 


.| skill and interest in music were always notable. 


Beside the pupils of the academy who have obtained public dis- 
tinctions, several thousands of musicians have been trained in the 
school, have been established as teachers throughout the country and 
in the colonies, and have been active in the dissemination of know- 


| ledge and taste. 


The academy has passed through many vicissitudes, but during 


| the last eighteen years it has been favoured with more public atten- 


| tion than it previously enjoyed. 





This attention brings trust; confidence is expressed by the yearly 
increasing number of applications for admittance to its care ; and having 
now nearly five hundred students under its charge, the management 
is fully sensible of its grave responsibility to the pupils, to the nation, 


| and to your Majesty, whose known love of music is among the many 


claims to the sympathy of your loving people. 

Let it be believed that among the countless greetings that aim to 
honour the anniversary of your Majesty’s accession, this one which 
emanates from the lovers of a beautiful art may be a worthy utterance 
of their loyalty, and may be found also worthy of your royal accept- 
ance,—We have the honour to be, Madam, your Majesty’s most 
obedient servants, 

(Signed) BoNnaAMY DOBREE, 
Chairman of Directors, 
G, A. MACFARREN, 
Chairman of Committee. 
° Joun GILL, 
Secretary. 
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. Opera. 


ITALIAN OPERA. 


The season at Covent Garden came to a close last Saturday with 
a repetition of Za Vita per lo Czar, given for the benefit of Madame 
Albani.—A wretched exhibition, consisting of the third act of 
Gounod’s Faus/, sung in costume and accompanied by the piano- 
forte, was witnessed by a scanty audience at the Albert Hall on the 
afternoon of the same day.—The fairly-successful début of Madame 
Marcolini as Zerlina, in Don Giovanni, which also took place in the 
course of the week, has to be mentioned for the sake of completeness, 
if for no other reason.—Mr. Harris’s final week, which comes to a 
close to-day (Saturday), was devoted to a repetition of the most suc- 
cessful performances of the season, including Aida, Don Giovanni, 
Lohengrin, and Faust. 
Jubilee year, with some remarks attached by way of moral, will 
appear in our next issue. 








Concerts. 


MR. MALCOLM LAWSON’S CONCERT. 


Mr. Malcolm Lawson treated his patrons, at the Portman Rooms, 
to an entertainment both rich in quantity and in some respects com- 
mendable in quality, The programme consisted of no less than twenty- 
four pieces, and the list of performers included such names as 
Madame Antoinette Sterling and Madame Isabel Fassett, besides 
Miss Emily Lawson, Miss Louisa Phillips, Mr. Egbert Roberts, Mr. 
Malcolm Lawson, and others among the vocalists ; whilst among the 
instrumentalists the violin vrfuoso Herr Waldemar Meyer distin- 
guished himself by his rendering of Vieuxtemps’s “ Ballade et Polo- 
naise,” Chopin’s Nocturne in E flat, and an exceedingly difficult 
“ Perpetuum mobile” from a suite by Franz Ries. Mr. Hermann 
Vezin added a recitation, and Miss Carmichael and Mr. J. B. Krall 
acted as accompanists. 





ROYAL ACADEMY OF MUSIC. 


The usual midsummer orchestral concert of the above institution 
took place at St. James’s Hall on Saturday evening, in the presence 
of the professors and an audience that nearly filled the hall. The 
opening item, Beethoven’s Choral Fantasia, with Miss H. Webb at the 
pianoforte, showed a decision and a spirit on the part of the chorus 
eminently satisfactory, as also did Brahms’s “Song of Fate”; the perfor- 
mance of these works conveying the idea that they had received much 
care and attention in preparation at the hands of Mr. Barnby. It is 
therefore a pleasing duty to chronicle a corresponding artistic result, 
both as regards refinement and a diligent regard to the xuances by 
the choristers. Mr. Henry Wood’s rendering of the Allegro Moderato 
of Prout’s Organ Concerto in E minor, and Mr. Crowther’s interpre- 
tation of the Intermezzo and Finale from Schumann’s Pianoforte 
Concerto were both finished and artistic performances; while, 
amongst the vocalists who gave promise were Miss Norman, in “ Una 
voce,” and Miss Hannah Jones, in the “ Inflammatus,” from Dvorak’s 
Stabat Mater. Composition was represented by only one item, but 
that one proved an ambitious attempt by Mr. Edward German, being 
no less than a complete symphony. ‘This important work, which is 
somewhat akin to the modern German school, is not written 
throughout with equal merit, the graceful minuetto and spirited first 
movement, which opens with a boid subject led by trombones, 
bearing the palm for clever instrumentation and melodic charm. 
The Andante, which should afford a welcome calm, is somewhat over- 
orchestrated, and suffers accordingly. However, the whole work is 
written in a manner showing a mastery of instrumentation and 
abundant proof of exceptional talent. With the abilities possessed 
by Mr. German—who, if we remember rightly, has been previously 
favourably commented on with regard to an opera, Zhe Two Poets— 
it is only fair to assume that there is every promise of this young 
student hereafter taking a prominent place amongst English musicians. 
The concert, from beginning to end, was a success; and, not- 


A resumé of the operatic campaign during ° 





withstanding fair and honest rivalry, the Royal Academy is still able 
to hold its own and maintain its position for the diffusion of 


| ° 
| musical knowledge. 


MISCELLANEOUS CONCERTS. 


A well-attended madtince was given on Tuesday last by Mr. 
Templer Saxe in the magnificent rooms of E. H. Hartmont, Esq., at 
130, Piccadilly. Mdlle. Marie Decca, Miss Marie de Lido, Mr. Percy 
Palmer, Mr. Laurence Kellie, and other artists were announced to 
appear. ; 

Madame Liebhart’safternoon concert, given at 18, Upper Grosvenor 
Street, on Monday, attracted a large and sympathetic audience. ‘lhe 
names of many well-known artists appeared in the programme, in- 
cluding Mesdames Rosina Isidor, Pappenheim, Tremelli, Lablache, 
MM. W. Nicholl, Alec Marsh, Emil Bach, and others. 

Last Saturday, at Messrs. Barnes’s Rooms, 153, Western Road, 
Brighton, a concert was given by Mr. Aguilar, whose pupils played a 
varied selection of pianoforte music. 

Mr. J. Hollman met with a cordial reception from the numerous 
and distinguished audience which attended his violoncello recital, 
given at Messrs. Collard’s Rooms, last week. The concert- 
giver achieved considerable success both as executant and com- 
poser, no less than ten of the instrumental pieces performed 
being from his pen. ‘The programme was diversified by some songs 
of her own composition sung by Mrs. Moncrieff, and a recitation by 
Mrs. Brown-Potter. 

On Wednesday evening, July 13, the students of the Guildhall 
School of Music gave a recital of Gluck’s opera, Jphigenia in Aulis. 
Beginning at 6.30 p.m., the work was performed in its entirety, and 
Mr. Weist’ Hill deserves every credit for his enterprise in undertaking 
so tremendous a task. The accompaniments were played by Mr. 
Walter van Noorden, the gifted accompanist to the Guildhall School, 
at the piano, and by Mr. David Beardwell at the harmonium. The 
parts of Iphigenia and Clytemnestra were respectively undertaken by 
Miss Caroline Norman, a pupil of the late Mr. J. B. Welch, and Miss 
Ida Everard, pupil of Mr. T. A. Wallworth. They acquitted themselves 
remarkably well, and the same may be said of Mr. John Crossland as 
Achiiles, and Mr. Sackville Evans as Agamemnon, the principal 
parts having undoubtedly been placed in the best hands. ‘The 
choruses were highly satisfactory, and the whole performance speaks 
volumes for the tuition afforded by the institution. 

On Thursday evening, Mr. Alfred Gilbert announced a perform- 
ance of a spectacular cantata, Addallah, at St. George’s Hall, the 
words and music from his own pen. This was preceded by a dramatic 
scene, entitled ‘The Rival Roses,” also by Mr. Alfred Gilbert which, 
as may be supposed, treated of the feud between York and Lancaster. 
Mr. Gilbert has written some clever and telling music to both pieces, 
and may be congratulated on an intelligent performance by the ladies 
and gentlemen assisting him. Mr. Lunt, formerly of the Comedy Theatre 
under the management of the late Mr. Alex. Henderson, and Mr. R. 
Lansmere helped largely towards the success of the performance, and 
valuable aid was lent by Mr. Gilbert King, and Mesdames Kate 
McKrill, Adtle Myers, and Qsman-Wilson. The last concert of the 
season by the pupils of the Royal College of Music was also given on 
Thursday evening in the Concert Hall, Alexandra House. An 
attentive and highly-appreciative audience was present. A capital 
performance of Mendelssohn’s “ Ruy Blas” overture and the fine 
symphony in I, by Goetz, was given by the students’ orchestra, and Mr, 
Barton, a scholar of the college, contributed an admirable rendering of 
Mozart’s D minor pianoforte concerto, in which some cadences had 
been written by John Francis Barnett. The vocalists were Miss 
Squire, Miss Nunn, and Mr. Atkinson. Professor C. Villiers Stanford 
conducted, and his skilful dé¢on was doubtless largely instrumental 
in bringing about so satisfactory a result. 





APPOINTMENTS FOR NEXT SEASON. 


The following appointments for next season at St. James’s Hall 
have already been made :—-The Monday Popular Concerts will begin 
October 24, 1887, and continue on consecutive Monday evenings till 
March 26, 1888. ‘The Saturday Popular Concerts, on consecutive 
Saturday afternoons, will begin on October 29, 1887, and end March 
24, 1888, both with the usual Christmas interval. The second 
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Season of Mr. Henschel’s London Symphony Concerts will comprise | 


16 performances, eight evenings and eight afternoons. The evening 
concerts will take place on the following alternate Tuesdays: Nov. 
15, 29, Dec. 13, Jan. 10, 24, and Feb. 7, 21. The evening concerts 
will take place on seven alternate Wednesdays and one Thursday : 
Nov. 23, Dec. 7, 21, Jan. 4, 18, and Feb. 2, 15, 29. .Wagner’s 
Juvenile Symphony in C, of which Mr. Henschel has purchased the 
sole right of performance in Great Britain, will be the feature of the 
season. The Sacred Harmonic Society announces six concerts on 
the following dates: Nov. 17, Dec. 8, 22, Jan. 19, Feb. 23, March 27. 
It will be seen that the dates of these performances havye“been 
changed from Friday to Thursday. Mr. Austin’s Scotch Concert 
will be given on St. Andrew’s day, Nov. 30, and his Irish Concert on 
March 17. Mr. Austin also announces a sacred concert for Good 
Friday, when Rossini’s Stabat Mater, with Mrs. Hutchinson, Madame 
Patey, Mr. Lloyd, and Mr. Stanley will be given. ° 


As Dr. Richter’s engagements in Vienna will preclude the possi- | 





bility of his coming to London in October next, the usual series of | 


three autumn concerts will not be given this year. The summer 
series of nine concerts, in 1888, will take place on the following 
Monday evenings: May 7, 14, 28; June 4, 11, 18, 25; July 2 
and 9. 

The twenty-second series of the London Ballad Concerts will 
begin in November, and the following dates have been fixed: 
Evening concerts—November 23; December 7; January 18, 25; 
February 8, 15, 29. 
ber 14, 31; February 1, 22; and March 14. 


Morning concerts—November 30; Decem- | 


net profit of £5000. The available balance of revenue account in 
hand is £2014, being an increase of £171 over-last year. In the 
annual subscriptions there had been a falling off of £140, owing to 
deaths. 

In moving the adoption of the report, PRINCE CHRISTIAN referred 
to the state of the finances of the college as most satisfactory. 

The motion was seconded by Sir WILLIAM GILsTRApP, and carried 
unanimously. 

The Ricut How. A. J. MUNDELLA, M.P., in moving a vote of 
thanks to the Prince of Wales, referred to the active and constant 
interest manifested in the college by his Royal Highness. The college 
was at the present moment in a position which necessitated that its 
borders should be enlarged. ‘The present building had become 
altogether too small for the work which was now required of it and 
for the place which the college was assuming as a national musical 
institution. 

Dr. STAINER seconded the motion, and it *was carried by 
acclamation. 

The Prince of WALES, in reply, said :—Your Royal Highness, my 
lords, ladies, and gentlemen, I am very much gratified by the kind 
way in which Mr. Mundella has brought forward this resolution and 
the equally kind manner in which you have received it. I assure 
you that the interest which I have taken in the Royal College of 
Music ever since it has first existed has in no wise dimfnished ; and 
nobody is more anxious than I am that it should flourish. I have 
every reason to think from the report we have heard that we may 


| consider everything connected with the institution as in a highly 


No dates have as yet been appointed for the Novello Oratorio | 
| that we have lost the pecuniary assistance of several who were in- 


Concerts. 








THE ROYAL COLLEGE OF MUSIC. 
On Friday, last week, the fourth annual meeting of the Royal 


satisfactory condition. Of course it is very much to be regretted 


terested in the college, but we must hope that as time goes on others 


| may come forward to take their places; and I feel sure from the 
| large meeting I see here to-day that all of you take a great interest in 


College of Music was held at Marlborough House, the Prince of | 


Wales, the president, in the chair. 
council and of the corporation present were—Prince Christian, Lord 
Charles Bruce, Lord Teynham, Lord Thring, Baron Ferdinand 
Rothschild, M.P., Mr. A. J. Mundella, M.P., Sir John Rose, the 
Hon. G. W. Spencer Lyttelton, Sir Francis Cook, Sir P. Cunliffe- 


Among the members of the | 
| praise. 


Owen, Mr. Alderman Cotton, Mr. Warren de la Rue, Alderman Sir | 


William M’Arthur, M.P., Mr. Alderman William Lawrence, Sir 
William Gilstrap, Sir Daniel Cooper, Sir C. L. Ryan, Baron de Stern, 
Mr. C. B. Stuart-Wortley, M.P., Mr. E. W. Hamilton, C.B., Mr. 
Thomas P. Chappell, the Mackenzie of Kintail, Lady Suffield, Lady 
Ellis, Miss Courtenay, Sir George Grove (director), Mr. Charles 
Morley (hon. secretary), and Mr. George Watson (registrar). 

Mr. CHARLES Morey, the hon. secretary, read the report of the 
council, and the balance sheets audited by Sir C. Lister Ryan, K.C.B. 
The examiners found themselves able to report, on the whole, very 
favourably of the work done in the college. At the second annual 
examination for the title of Associate of the College (A.R.C.M.) on 
April 19, 1887, there were 25 candidates, of whom 12 obtained the 
certificate, nine being pupils of the college. The gold medal pre- 
sented annually by Messrs. Hopkinson for the best pianoforte per- 


further extension of one year had been made in favour of 17 of 
the scholars, and 14 fresh open scholars had been elected out of 522 
candidates. The formation of the Bristol Scholarship was reported ; 
also an exhibition of the annual value of £20 from Uppingham 
School. The performance at Windsor Castle by royal command, on 
the 25th of June, had been very successful, and Her Majesty signified 
her high approval of the performance of the pupils. On the same 
occasion the Prince of Wales presented an address of congratulation 
to the Queen from the president, vice-presidents, council, officers, and 
pupils of the college. The performance of Weber’s Der Freischiits 
was given by the pupils at the Savoy Theatre on June 27, and had 
been successful. The Alexandra Housé was opened by the Prince 
and Princess of Wales on March 14, and since that time the college 
concerts had taken place in the hall. The report then insisted 
strongly upon the inconvenience and inadequacy of the present 
building, and the urgent necessity for 2 new and more convenient 
one. With regard to the finances, it appeared that the investments 
made since the opening of the college would, if realised, produce a 


| the success of the institution. 


I am sure we ought to be indebted to 
Sir George Grove for his untiring energies in directing the 
proceedings (cheers), and all those under him also deserve our high 
We are also indebted to Mr. Charles Morley for the great and 
deep interest which he takes as honorary secretary. (Cheers.) It 
is sad for me to have to mention it before him, but I know how deeply 
all of you will deplore with me the loss of his excellent and most dis- 
tinguished father (cheers) who did so much, not only in this insti- 


| tution, but in all others, to endear his name to all of our countrymen ; 
| he will go down to posterity as one of the greatest philanthropists 


of the age. (Cheer.) I must also express deep regret that owing 
to the state of Madame Goldschmidt’s health her valuable and un- 
tiring services are no longer given to us. Her absence is a great 
loss, but I sincerely hope that the tuition which she formerly gave 
will bear fruit, and that health will be restored to her. In the 
report allusion is made to a performance that lately took place 
at Windsor Castle before the Queen, and also to a very admirable 
performance of Der Freischiitz at the Savoy Theatre. I was present 
at both, and I can only say that all lovers of music have reason 
to be very well satisfied with what they heard on those occasions 
and with the progress which it betokens. I will not detain you 


| 1 but thank you again for your kind reception. I sin- 
former was awarded to Marmaduke M. Barton, Pringle Scholar. A | any longer, y § y Pp 


| 





cerely hope that at every annual meeting we may have as satis- 
factory a report as we have heard read to-day. (Cheers.) It is 
my pleasing duty to tell you that the gold medal, given by Messrs. 
Hopkinson for proficiency in pianoforte playing, has been won by 
Marmaduke M. Barton, Pringle Scholar in the college, and I have 
now great pleasure in presenting it to him. (Cheers.) 

His Royal Highness having presented the medal, the proceedings 
terminated. 





MUSIC IN ITALY. 
MILAN. 


Signor Vittorio Radeglia, a youth of about 20, has set to music 
a libretto of Ferdinand Fontana, entitled Colomda, founded upon 
the usual Corsican subject of vengeance. ‘The librettist does 
not appear to have been stimulated to his best by this subject, 
and Colomba cannot be called a lyric triumph; it is neverthe- 
less a composition of a superior class, and contains at least six 
numbers conceived with a vigour which must compel the attention 
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of.the mostfindifferent,"the second act proving especially attractive. | Geo. Osborne, Herr Goldberg, Signor Li Calsi, MM. Oberthur and 


The work deserves a place on the stage, as the first effort of a 
youthful maestro, who is one of the very few aspirants to fame who 
show unmistakable promise in dramatic composition. Radeglia has 
been féted right and left, and Giulio Ricordi, with his ever ready 
recognition of youthful genius, has undertaken to publish his work, in 
spite of its somewhat inordinate length.—The opening of the Milan In- 
dustrial Exhibition will be chiefly interesting to your musical readers in 
connection with the excellent open-air concerts given daily in the beau- 
tiful gardens attached, by a company of Neapolitan mandolinists, 
guitarists, violinists, and vocalists. These number fourteen in all, 
and are in sailor costume, with expressive jovial and animated 
countenances, and black, sparkling, and most eloquent eyes. They 
play and sing with remarkable effect and inexhaustible comicality. 
To us Milanese who have nothing beautiful in nature except our 
blue sky (when it is blue), the Neapolitan minstrels have afforded 
a genuine pleasure,; carrying our minds to their bright sky, their 
cobalt sea, their balmy breezes, and the many other fascinations of 
Neapolitan existence. Costa has created quite a furore with his 
ballad singing, and I think if this troupe paid a visit to London they 
would be sure of success.—G,. A. MANZONI. 








Music Publisbers’ Weekly List. 


SONG. 
Kalékairi ... sé Claude Barton ...London Mus. Pub, Co. 
INSTRUMENTAL. 
Barcarolle fer Violin and Piano... Marie Mildred Ames...London Mus. Pub. Co. 
Song without words, for Violin 
and Piano a Marie Mildred Ames ... Re aon 
BOOKS. 


Grove’s Dictionary of Music (XXII. and last part) Macmillan & Co. 
Review of the New York Musical 
a .. H. E. Krehbiel 


Season ... . Novello, Ewer & Co 








Hotes and Hews. 


LONDON. 


The competition for the Charles Lucas medal at the Royal Academy 
of Music was decided on Saturday. There were eight candidates, and 
the medal was awarded to Edward Cuthbert Nunn. 

Mr. Cusins’s new Jubilee Cantata was performed at the last Court 
concert at Buckingham Palace, with Madame Albani and Mr. Lloyd in 
the solo parts. 

The man who recently robbed Mr. Charles Gardner of two valuable 
violins, unsuccessfully attempted a similar trick with Miss Eissler ; 
her sister, however, thwarted him by herself taking the violin to Sir A. 
Sullivan, from whom the would-be thief brought a fictitious message sum- 
moning the lady and her instrument to a rehearsal for some performance 
to be given at Marlborough House. It is to be hoped this ingenious 
amateur of old and valuable fiddles will have an early opportunity of com- 
posing (like Tartini, and it is said Paganini) a sonata for his favourite 
instrument in prison. 

Mr. Walter Slaughter has been engaged as musical composer and 
conductor by Mr. Augustus Harris for the autumn and winter seasons at 
Drury Lane Theatre. 

Mr. H. J. Leslie is at work upon a new Russian opera, entitled Olga, 
and the music of “The Tarantella,” a new ballet, to be produced in 
Brussels. 

The guests invited for Saturday by Mr. and Mrs. J-abouchere to 
Pope’s Villa, Twickenham, will have the pleasure of witnessing “A Mid- 
summer’s Night Dream,” the cast for which is as follows : Helena, Miss 
Dorothy Dene ; Hermia, Miss Fortescue ; Titania, Miss Kate Vaughan ; 
Puck, Miss Norreys; Bottom, Mr. George Augustus Sala; Oberon, 
Mr. C. Colnaghi ; the minor parts being filled by Mr. Whistler, Mr. F. C. 
Burnand, Mr. Ashby Terry, Mr. Pinero, Mr. T. P. O’Connor, M.P., 


&c., &c. The whole produced under the direction of the Hon. Lewis | 


Wingfield. 

Messrs. C. Mahillon & Co., the well-known musical instrument 
makers, ask us to state that they will remove from 42, Leicester Square, 
to 141, Oxford Street, on the ist of August. 

The funeral of Mr. George John Bruzaud took place at the Brompton 
Cemetery on Wednesday afternoon, July 13. His brother, Mr. Charles 
James Bruzaud, his two sons, and Mr. Edwin Bruzaud were the chief 


mourners. Amongst those present were Mr. Wood (Cramer & Co.), Mr, | 














J. W. Bernhardt; while the managers of the various departments and the 
employés generally of the firm attended in considerable numbers. Mr. 
G. J. Bruzaud, all his lifetime at the Marlborough Street establishment, 
had been 32 years managing partner. He died after a short illness at 
the age of 74. 

Gounod’s new “Mass in memory of Joan of Arc, Liberatrice”and 
Martyr,” will be produced for the first time in public at Rheims Cathedral 
on Sunday next. The music has already been published by Messrs. 
Lemoine, and a good deal of it is said to be in the severe ecclesiastical 
style. 

Among the works to be performed at next year’s Birmingham Festival 
are Handel’s Sau/, Berlioz’s Messe des Morts, Dr. Bridge’s secular 
cantata, an ode by Dr. C. Hubert Parry, and Dr, Mackenzie’s new 
oratorio. Herr Richter will be conductor. 

Miss Rose Robertson, the younger daughter of the late T. W. Robert- 
son, and consequently a niece of Mrs. Kendal’s, made her début at the 
Gaiety Theatre, Hastings, on Monday, as Ada Baltic.in “ Turned Up.” 
Miss Robertson is only eighteen, so that she has plenty of time to make 
her way in the world. 

Amongst the vocalists engaged by Mr. Freeman Thomas for his 
forthcoming season of promenade concerts are Mesdames Valleria, 
Pappenheim, Clara Samuel, Mdlles. Antoinette Trebelli, Agnes Larkcom, 
and Madame Rose Hersee (sopranos) ; Mesdames Patey, Enriquez, Helen 
D’Alton, Fassett, and Antoinette Sterling (contraltos) ; Messrs. Edward 
Lloyd, J. W. Turner, Hollis, Kearton, Piercy, Orlando Harley (tenors) ; 
Messrs. Santley, Frederic King, Barrington Foote, Walter Clifford, 
Burgon, Pyatt, and Signor Foli (baritones and basses). Amongst the 
pianists are Mesdames Frickenhaus, Dutton Cook, and Misses Josephine 
Lawrence and Florence Waud. The orchestra will be up to its usual 
standard of excellence, with Mr. Carrodus as leader. 

Mr. Carl Rosa is daily expected back in England. Most of the mem- 
bers of his company will also return shortly, as at the beginning of August 
they start on a preliminary trip at Reading, playing there 7rovatore, Car- 
men, Bohemian Girl, and Marriage of Figaro, before going to Ireland. 
One of Mr. Rosa’s provincial novelties this season will be Victor Massé’s 
Galatée, in which, to strengthen it, an act from the same composer's 
Cléopitre will be incorporated. 

Madame Norman-Neruda has accepted the dedication of Mr. Hamil- 
ton Clarke’s “ First String Quartet.” This is a graceful compliment from 
a great artist to a most accomplished and versatile composer. 

The students’ invitation concert and distribution of diplomas, certifi- 
cates, &c., at Trinity College, Mandeville Place, W., took place on Tues- 
day evening, July 19. 

“The Romance of a Poor Young Man,” in which Mr. Kyrle Bellew 
played last season at Wallack’s Theatre, New York, will shortly be pro- 
duced at the Gaiety during Mrs. Brown-Potter’s engagement. 

The tooth night of “ Held by the Enemy,” now being played at the 
Vaudeville Theatre, was reached last Saturday. 

Sefior Antonio Gimenez Manjon, the blind guitarist, has lately arrived 
in London. He has already attracted considerable attention in Paris by 
his playing ; and it is stated that the instrument he performs on is much 
larger than an ordinary guitar, has five strings more, making eleven, and 
can be heard in the largest concert-room. His first concert takes place 
shortly at St. James’s Hall. 


PROVINCIAL. 


MANCHESTER, July 13.—A new feature of musical interest is offered 
at the Jubilee Exhibition, in what is termed “The Silent Orchestra.” 
Here we find the piano of Beethoven, specially made for him by Conrad 
Graf, of Vienna, which bears evident marks of having been much played 
on, the keys being unmistakabiy hollowed out. One feels a thrill at 
beholding the very instrument which was made to speak by the greatest 
musician the world has ever known, and the direction, “ Please do not 
touch,” is insufficient to prevent the musical enthusiast of a sentimental 
turn of mind from putting his fingers on the keys. The favourite piano of 
Chopin, which was presented to him by C. Pleyel, is also on view, and a 

late is fixed on it, enumerating the pieces with which this composer was 
inspired while the piano was in his possession. There is an interesting 
collection of autograph scores and letters by the classical composers. As 
examples of the writing of Henry Purcell, there are the following :—Song, 
G minor, “She who my poor heart possesses”; the beautiful “I attempt 
from Love's sickness to fly”; and a “canon, in two parts, by Mr. Henry 
Purcell,” employing a stave of six lines. There is a photo-lithograph copy 
of the autograph score of Zhe Messiah and the celebrated Dublin MSS. 
from which Handel conducted the first performance in 1741. By Joh. 
Seb. Bach, we find an Organ Trio in A, on the words, “ Allein Gott in 
der Hoh’ sei Ehr’”; Passacaglia, con Pedale pro Organo pleno ; Pre- 
ludium, Trio et Fugue, No. 1, in C, Organ. Scarlatti, Jomelli, Boccherini, 
Gluck, Romberg, &c., are represented. There is, too, a fair collection of 
letters by the great musicians. 





[For ‘* Foreign Notes ” see page 582. } 
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THORNHILL’S 
Travelling Bags, Dressing Cases, 


AND 


Wedding Presents 


OF EVERY DE:<CRIPTION. 
Fully Fllustrated Catalogues Post Free, 


W. THORNHILL & CO. 


To H.M. the Queen, T.R.H. the Prince & Princess of Wales, 
and Royal Family. 


- le 144, NEW BOND STREET, LONDON. 
——— ESTABLISHED 1734. 


A LUXURY 


parsera companys FRENCH COFFEE 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 
TENPENCEKE PER POUND. 




















This is the choicest and most carefully selected Coffee, “ Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; or 5-lb for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHQPSGATE STREET, E.C. ; The Boro’, London Bridge, E.C. ; King’s Cross, N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton; Bristol; Preston; Liverpool. 


Postal Orders from Is. to 10s. 6d. may now be had for One Penny. 


OSTEND, BELGIUM. 


SEA BATHS. 
SEASON FROM JUNE TO NOVEMBER. 








This fashionable & much-frequented Seaside Watering-place, summer residence of the King & Queen of the Belgians, offers yearly greater attractions. 


REGATTAS, PIGEON SHOOTING, RACES, FISHING, BOATING, &c. 


MAGNIFICENT KUBSAAL. 


Daily Concerts, Two Orchestras, Soirees Dansantes, Grand Balls, Festivals, Theatre, Casino, 
Park Leopold, Sea Bathing. 


. REGULAR STEAM COMMUNICATION WITH LONDON AND DOVER. DISTANCE FROM PARIS, EIGHT HOURS BY RAIL. 
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DON'T DO ANYTHING 


Health,” a new illustrated paeeeent, weeny issued by; 
Mr. C. arness, the eminent i 
Electrician. Itcontains extracts from the thousands of 
testimonials rece'ved, 


IT WILL COST NOTHING 


during the last few weeks there have been more than & 
ousand Persons by means of Harness 
Electropathic treatment. 


HARNESS’ ELECTROPATHIC BELT 


is the most agreeable, natural, and certain remedy in the 
world. It never fails to promptly relieve, and ultimately 
cure Rheumatism, mc Lumbago, Sciatica, os 
Constipation, Nervous Exhaustion, Neuralgia, Liver 
Kidney Complaints, Female Disorders, and all diseases of 
the Nerves, Sto’ Liver eys. 
Harness’ Evectrorarnic Bett, Price 2is., Post Free, 
will last for years. Promotes Health, Strength, an 
Energy. Invigorates the debilitated Constitutio 
Promotes the Circulation, Assists the Digestion, an 
promptly renews that vital energy—the loss of w is 
the first symptoms of wage It will therefore pay yous 
no matter what the state of your Health ay ig hw send 
at once a Guinea Postal Order or Cheque arness' 
Electropathic ng Fae will be sent you (post-free), on 
application to the Medical Battery Co., Limited, 


52, OXFORD STREET, LONDON, W. 
( 


Corner of Rathbone Place. 















FOREIGN, 


Early in September next it is proposed to open in Amsterdam an exhibi- 
tion to be devoted exclusively to objects connected with music ; the de- 
sign being to afford as complete a survey of musical history in all countries, 
from the earliest times to the present, as it is possible to obtain by such 
means. The exhibition will be rendered additionally interesting by a 
series of concerts illustrating the music of various periods performed upon 
the instruments for which they were originally intended. 


The last performance of the tenor, Niemann, in Zannhéuser, at the 
Berlin Opera House, was made the occasion of an enthusiastic demon- 
stration, and he was accompanied on his way home by a party of a hun- 
dred students. 


A publication of considerable interest to musicians is promised by Herr 
Emmerich Kastner, editor of the Wiener Musthalische Zeitung. It will 
be entitled “ Le Moniteur Musical,” and will afford a large and varied 
amount of information concerning contemporary composers, vértuosi, 
orchestral conductors, musical instrument manufacturers, &c., whose 
names have not already appeared in biographies or in biographical dic- 
tionaries. The first volume, now about to be issued, will contain the 
names of more than 300 composers and singers, &c. 


The Pécheurs de Perles, with Mdlle. Jenny Broch in the principal 
part, will be produced at Rome next season, under Signor Canori’s 
management. 


The Queen Regent Cristina, it is stated, has expressed her desire 
that some of the operas of Wagner may be produced at the Teatro Real, 
in Madrid. By way of a beginning, the ede/ungen trilogy is talked 
about ; and should the intention be carried into effect, it will be in- 
teresting to note the first impression made by this work upon a totally 
untried public. 


The Jean Reynard prize of 10,000 francs has been awarded by the 
Académie des Beaux-Arts, Paris, to M. Paladilhe, for his opera, entitled 
Patrie. 


It is stated that Signor Sgambati intends making a tour in Germany 
next winter, for the purpose of introducing several symphonies and other 
works of his own. 


The heirs of Liszt recently announced, in accordance with written in- 
structions left by the deceased master, that they were ready to hand over to 
the municipality of Vienna the following relics :—1st, Mozart’s piano ; 
2nd, the original cast of Beethoven’s face taken after his death ; 3rd, a 
water-colour drawing representing Haydn at a musical festival ; 4th, the 
conductor's ddéon which belonged to Haydn. 


The subscription opened in Frankfort for the erection of a monument 
in memory of Mendelssohn, at Dessau, appears to be already sufficiently 
far advanced to ensure the realisation of the project. The execution of 
the uesign will be open to competition, and a site near the railway station 
has been fixed upon by the Grand Duke, to whom the committee left the 
selection. 


The Meyerbeer foundation prize at Berlin, consisting of a purse of 
4,500 marks for travelling purposes, has been awarded this year by the 
Royal Academy of Arts to Friedrich Schmeidler, compoSer, of Kattowitz. 


! 
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** Exquisite quality ; most moderate in price.” 


ROBINSON & CLEAVER'S 


LINEN COLLARS, CUFFS, AND SHIRTS. 


Samples and Price Lists Post Free. 


COLLARS: Lapzgs’ 8-fold, from 8s. 6d. per dozen; GENTS’ 
4-fold, 4s. 11d. to 5s. 11d. per dozen. 

CUFFS: For Ladies or Gentlemen, 5s. 11d. to 10s. 9d. per 
dozen. 

SHIRTS: Best quality Long Cloth, with 4-fold Linen 
Fronts, 35s. 6d. per half-dozen. (To measure Qs. extra.) 

N.B.—OLD SHIRTS made as good as new with best materials 

for a trifling cost. Particulars free. 


ROBINSON & CLEAVER, BELFAST. 
BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
‘THREE PER CENT INTEREST, allowed on DEPOSITS 


repayable on demand. 
TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

“ The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks Shares, and 
Annuities, 

Letters of Credit and Circular Notes issued. 
THE BIRKBECK ALMANACK, with full particulars, post free, on 


application. 
FRANCIS RAVENSCROFT, Manager. 








THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BirKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. ‘ 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FReR- 
110LD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on upplication. 
FRANCIS RAVENSCROFT, Manager. 

















Positively cured by 


these Little Pils. 
CAR They also relieve Dis- 





Pain in the Side, etc. 
They regulate the 
Bowels and_ prevent 
Constipation and Piles. The smallest and 
easiest to take. Only one pill a dose. 40 in 
aphial. Purely Vegetable, and do not gripe or 
purge, but by their gentle action please all who 
use them. iblished 1856, Standard Pill of 
the United States. In — 7 1s. 1}d. Sold 
by all Chemists, or sent by post. 

“illustrated mphlet free. Br'tish Depot, 
46, Ho!born Viaduct, London, E.O. 
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NEW PIANOFORTE MUSIC. 





THREE SONGS WITHOUT WORDS. &y A. Bourne. 


“Show the influence of Schumann, but not to an extent that can be blamed. ‘The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay.”—(Ep. Musical World ) 

“Tastefully and elegantly written, and admirably suited for teaching purppses.”"—(Ep TZofical Times.) 

“¢ The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and-the ‘ Revoir’ characteristic.”— (Ep. ex's 
of the \World.”) 

“Simple, but well written."—(Ep. Atheneum.) 

*“‘ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” —(Ep. Zra.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—-(Ep. A/usical World.) 

‘Will be found of great use in practising, and shows the hand of the skilled musician.”—(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.” —(Ep. Musical Standard.) 

‘With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect.” (Ep. Mews of the World.) 

* A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.” (Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand.”—-(Ep. £ra.) 


NEW SONGS. 


WORDS. MUSIC, 





THE LOVE GONE BY. FL E. Weatherly. Henry Loge. 


“A very pathetic and graceful song.” (Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.”—-(Ep. Ladies’ Pictorial.) 

“A graceful song wedded to appropriate words.” (Ep. Mews of the World.) 

“Tt is pretty music, and suits the words.”—(Ep. 7ruth.) 

‘“* A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 
for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—(Ep. Era.) 


WELL-A-DAY. G, Clifton Bingham, Percy Fackman. 


“ Ts an excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.” — 
(Ev. Musical World.) 

“ A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 

A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition.”—-(Ep. Jewish Chronicle.) 

“A simple but piquant little song, rather quaint in character.”—-(Ep. Atheneum.) 

“Is perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 
(Ep. Truth.) 

“Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. £ra.) 


PRICE 2/- EACH, NET. 





E. ASCHERBERG & CO. 


(Music Publishers and Pianoforte Manufacturers, 


aii, REGENT STREET LONDON, W. 
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Jortraits and &iographies of the following Musical Celebrities have appeared during the last 
few months, as Supplements i | 


THE LATE JOSEPH MAAS. | MISS MINNA BELL. 
THE LATE ABBE LISZT. gee GEORGINA BURNS. 


MADAME ALWINA VALLERIA. MR. LESLIE CROTTY. 


MADAME MARIE ROZE. MR. ANGUSTUS HARRIS. 


SIR A. SULLIVAN. MR. WILLIAM NICHOLL. 
MISS WHITACRE. | MR. PAYNE. CLARKE. 

MR. H. WEST HILL DR. BRIDGE. 

MADAME MINNIE HAUK. MISS LENA LITTLE. 

MR. BEN DAVIES. MISS MARIE ENGLE. 

MR. EDWARD SCOVEL. MR. HERBERT THORNDIKE. 











A few Copies of these Numbers still remain, and may be had Post Free for 


4d. per copy, on application to Tue Manaczr, (Musical World, 68-70, 
Wardour Street, London, W. : 
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